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CONDITIONS  OF  SALE 


All  bids  to  be  per  lot  as  numbered  in  the  catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  decision  of  the 
Auctioneer  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  payments  on  account 
as  may  be  required,  in  default  of  which  the  lots  purchased  shall  be  resold  immediately. 

Purchases  to  be  removed  at  the  buyer's  expense  and  risk  within  twenty-four  hours  from 
the  conclusion  of  the  sale,  and  the  remainder  of  the  purchase  money  to  be  paid  on  or 
before  delivery,  in  default  of  which  The  Anderson  Galleries,  Incorporated,  will  not  be 
responsible  for  any  loss  or  damage  whatever,  but  the  lot  or  lots  will  be  left  at  the  sole 
risk  of  the  purchaser,  and  subject  to  storage  charges. 

All  lots  will  be  placed  on  public  exhibition  before  the  date  of  sale,  for  examination  by 
intending  purchasers,  and  The  Anderson  Galleries,  Incorporated,  will  not  be  responsible 
for  the  correctness  of  the  description,  authenticity,  genuineness,  or  for  any  defect  or 
fault  in  or  concerning  any  lot,  and  makes  no  warranty  whatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse. 

If  accounts  are  not  paid  and  purchases  removed  within  twenty-four  hours  of  the  con' 
elusion  of  the  sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  any  sum 
deposited  as  part  payment  shall  be  forfeited,  and  The  Anderson  Galleries,  Incorporated, 
reserves  the  right  to  resell  the  lot  or  lots  by  either  private  or  public  sale,  without  further 
notice,  and  if  any  deficiency  arises  from  such  resale  it  shall  be  made  good  by  the  defaulter, 
together  with  all  expenses  incurred.  This  condition  shall  be  without  prejudice  to  the  right 
of  this  Company  to  enforce  the  sale  contract  and  collect  the  amount  due  without  such 
resale,  at  its  own  option. 

The  Anderson  Galleries,  Incorporated,  will  afford  every  facility  for  the  employment  of 
carriers  and  packers  by  the  purchasers,  but  will  not  be  responsible  for  any  damage  arising 
from  the  acts  of  such  carriers  and  packers. 

The  Anderson  Galleries  makes  no  charge  for  executing  orders  for  its  customers  and  uses 
all  bids  competitively,  buying  at  the  lowest  price  permitted  by  other  bids. 

A  Priced  Copy  of  this  Catalogue  may  he  obtained  for  One  Dollar 
for  each  Sessioy^  of  the  Sale 

THE  ANDERSON  GALLERIES,  INC. 
489  Park  Avenue  at  Fifty'Ninth  Street,  New  York 
telephone  regent  0250  catalogues  on  request 

SALES  conducted  BY  MR.  F.  A.  CHAPMAN,  MR.  A.  N.  BADE  AND  MR.  E.  H.  L.  THOMPSON 


ORDER  OF  SALE 


FRIDAY  AFTERNOON,  FEHRIIARY  FOURTH 

NEEDLEWORK,  BROCADES  AND  VELVETS  1-  2<) 

FRENCH,  VENETLA.N  AND  VIENNESE  FURNITURE  30-  71 

VELVETS,  BROCADES  AND  EMBROIDERIES  72-107 

FRENCH,  VIENNESE  AND  PORTUGUESE  FURNITURE  108-118 
BRONZE,  PEWTER,  COPPER  AND  WROUGHT  IRON  GOTHIC 

AND  RENAISSANCE  OBJECTS  119-128 

RARE  ALARUM  CLOCK  129 

ARMS  AND  ARMOR,  ETC.  130-138 

EUROPEAN  AND  EASTERN  ART  OBJECTS  139-143 
POTTERIES,    PORCELAINS    AND    ENAMELS,  EMBROIDERED 

PICTURES  144-157 

ORIENTAL  AND  EUROPEAN  COFFERS,  TABERNACLES,  ETC.  158-165 

EMBROIDERIES  AND  VELVETS  166-171 


SATURDAY  AFTERNOON,  FEBRUARY  FIFTH 

MINIATURES,  PORCELAINS  AND  SMALL  OBJETS  D'ART  172-183 
MISCELLANEOUS  DECORATIONS  AND  SCULPTURE  184-190 
EMBROIDERIES,  BROCADES,  VELVETS  AND  CUSHIONS  191-213 
ENGRAVINGS  AND  BOOK  COVERS  214-225 
FRENCH,  VIENNESE  AND  VENETIAN  FURNITURE  226-254 
CREATIONS  IN  BRONZE  BY  THOMIRE  255-260 
STAINED  GLASS  261-269 
TAPESTRIES,  NEEDLEWORK,  AUBUSSON  RUG  AND  RENAIS- 
SANCE CHAIRS  270-289 
WROUGHT  IRON  GATES  290-291 
RENAISSANCE  EMBROIDERIES,  VELVETS  AND  BROCADES  292-307 
VIENNESE  FURNITURE  AND  ORNAMENTS  308-321 
EASTERN  AND  EUROPEAN  ART  OBJECTS  322-333 
EMBROIDERIES  AND  BROCADES  334-339 


SALE    FRIDAY    AFTERNOON,    FlOiniUARY    FOURTH,    AT    TWO  O'CLOCK 


FIRST  SESSION 
NUMBERS  1-171 

NKEDLEWORK,  BRO(  ADP:S  AND  V^:LVETS 

NUMBERS  1-29 

1  THREE  EMBROIDERED  PICTURES  EARLY  19TH  CENTURY 
((()  Two  embroidered  chenille  pictures  on  satin  ground. 

Size,  11  X  11,  a))(l  O'/o  x  8  inches 
(b)  Bead  picture  in  mahogany  frame. 

Depicting  a  river  with  men  in  a  rowboat,  and  on  the  banks  a  church 
and  a  round-towered  castle.  Size,  8  x  11  inches 

(3) 

2  TWO  SAVONNERIE  PICTURES        FRENCH,  early  19th  century 
Representing  a  scribe  and  a  sibyl.   In  broad  incurved  and  moulded 

jZ^      frames.  (2)  Size,  13  x  11 1/2  inches 

3  TWO  PIECES  OF  NEEDLEWORK  early  19th  century 
(a)  Silk-embroidered  needle-painted  picture  of  the  Empire  period. 
Children  picking  and  arranging  flowers ;  background  of  trees.  Richly 
embroidered  in  silks  and  chenille  on  a  cream  ground.  Contemporary 
frame.  Size,  22  x  17  inches 
{}))  Needlework  panel  set  into  stationary  box. 

Handsomely  embroidered  in  chenille  and  tinsels  with  tropical  birds 

and  floral  bushes.    Set  into  stationery  box  of  burl  wood. 

(2)  Size,  9  X  111/2  inches 


4  THREE  STOLES  18th  and  early  19th  century 
Z       Two  brocaded,  and  one  of  needlework.  (3) 

5  THREE  NEEDLEWORK  BELL  PULLS 

FRENCH,  EARLY  19TH  CENTURY 

(«)  Bell  pull  with  marble  handle.  Worked  in  wools  with  interlaced 
meanders ;  the  handle  of  engraved  ormolu  with  white  and  grey  marble 
member  and  acorn  finial.  The  top  with  ring  shaped  as  serpent  body, 
also  of  ormolu,  {h)  Worked  in  gros  point  with  animals  and  youthful 
hunters.  Pinchbeck  handle  and  top.  (c)  Of  petit  point  finely 
worked  in  a  garden-flower  pattern  on  a  sky-blue  ground.  With  tas- 
sels. (3) 


6  AN  UNUSUAL  BELL  PULL  Viennese,  late  18th  century 
Silver  brocaded  fabric  composed  of  rose  and  green  band  of  floral  and 
gometrical  patterns,  mounted  with  uncommon  floral  and  ribbon  clasp 

/  ^  of  ormolu.  Dated  1784. 

7  CUT  AND  UNCUT  VELVET  RIBBON  Viennese,  18th  century 
An  enchanting-  fabric  with  dogs  in  wreath  and  dancing  pierrettes, 

^  'X         pierrots  and  harle(iuins  in  velvet  on  a  cream  ground. 

8  THREE  EMBROIDERED  AND  BROCADED  COVERS 

18th  century 

(ft)  Cover  embroidered  with  the  Imperial  arms. 
Applique  gold  and  silver  embroidery  on  a  golden-yellow  ground 
^     enriched  with  gold,  and  flower  arabesques.  Size,  21  x  21  uiches 

SS"         (b)  Gov  er  of  rare  early  eighteenth  century  antique  silver  brocade. 

With  round  towers  and  flowers  in  reserve.  Old  apricot  velvet  border. 

Size,  19  X  24  inches 
{(■)  Shield-shaped  cover  of  banner  of  Louis  Quatorze  brocade. 
On  a  pale  apricot  ground.  Trimmed  with  large  seventeenth  century 
silver  and  silk  tassel.  Size,  20  x  19  inches 

(3) 

9  HOOD  OF  BROCADE  ON  A  CREAM  GROUND 

EARLY  19th  century 

Woven  with  groups  of  multi-colored  flowers.  Trimmed  with  gold 
galloon  and  gilded  tassel.  Size,  18  inches  square 

10  FOUR  BROCADE  COVERS  FRENCH,  17th  and  18th  century 
(«)  Two  Louis  Quinze  covers. 

One  of  silver  brocade  in  the  Indo-Chinese  taste,  with  silver  lace; 
the  other  of  silver  brocade,  flowers  and  silver,  on  a  trellised  golden- 
yellow  ground.  Size,  21  x  16  and.  18  x  17  inches 

(b)  Small  cover. 

Brocaded  with  detached  floral  pattern  on  a  pale  peach-colored  ground. 
Stained.  Size,  20  x  15  inches 

(c)  Louis  Quinze  drap  d'or. 

Woven  with  flower  patterns  in  maroon  and  green  in  bullion  gold  on 
a  gold  cloth  ground.  Gold  galloon.  Size,  31  x  9  inches 

(4) 

11  BROCADED  AND  SILK  HANGING  Indian,  18th  century 
Composed  of  bands  of  Kufic  inscriptions  and  meander  arabesques  in 
black,  apricot,  gold  and  cream.  Size,  86  x  48  inches 
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12    TWO  LOUIS  (H^INZK  BROCADES  Spanish,  IHi  ii  century 

{a)  r> roc-ado  cover. 

Kai'o  pattorn  of  large  Pei'sian  conventionalized  stiff  flowers  and  leaves 
in  soft  bine,  maroon,  p:reon  and  silvei-  on  a  grey  satin  ground. 
Ti-innned  with  silver  galloon.  Size,  23  x  38  inches 

jc       (b)  Brocade  cover. 

Rare  fi-agmentary  example  of  multi-colored  and  gold  floral  brocade. 
Trimmed  with  silver  lace.  Size,  19  x  36  inches 

(2) 


13  NEEDLEWORK  AND  VELVET  COVER  EARLY  19th  CENTURY 
Needlework  of  a  Renaissance  pattern  worked  in  multi-colored  silk 
thi'ead.  Mounted  with  dark  amber  velvet  and  silver  galloon. 

Size,  18  x  30  inches 


14    BROCADED  SILK  SHAWL  SPANISH,  EARLY  19th  century 

Occupied  by  floral  groups  and  ribbon  patterns,  with  morning-glories 
and  cloud  effects  in  brilliant  emerald-green  on  an  api'icot-colored 
ground,  with  gayly  enriched  corners  of  floral  compositions  in  ten 
colors.  Size,  5  feet  4  inches  square 


15    TWO  EIGHTEENTH  CENTURY  COVERS 

(a)  Silver  brocade  of  delicate  floral  pattern  on  pale  rose  ground. 

Size,  20  X  18  inches 

(b)  Lam  pas  cover  framed  by  silver  lace.  Size,  22  x  20  inches 
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16    CHENILLE  AND  SILVER  SPANGLE  EMBROIDERED  COVER 

VENETIAN,  LATE  17TH  CENTURY 

Borders  and  corners  with  imaginative  floral  continuous  compositions 
with  spangles  in  petals;  centre  with  cross  of  spangles,  on  cream  satin 
ground.  Size,  20  x  22  inches 


17    FOUR  PIECES  OF  OLD  ROSE-COLORED  SILK  DAMASK 

FRENCH,  LATE  17TH  CENTURY 

Of  a  bold  acanthus  pattern.  Silk  fringe.  Would  make  excellent  table 
runners.  (4) 

Size,  3  feet  8  inches  x  10  inches,  and  4  feet  9  inches  x  10  inches 


18    SMALL  EMBROIDERED  FAILLE  COVER 

VIENNESE,  EARLY  18TH  CENTURY 

Worked  on  three  sides  and  centre  with  uncommon  floral  composition 
with  tropical  trees,  the  flowers  in  point  de  chenette,  some  with  gold 
petals,  the  ground  with  gold  passementerie  and  gold  cloth.  Cat's-eye 
^Q'^  grey  faille  ground.  S,%ze,  18  x  19  inches 


19    TWO  OLD  FABRICS  18th  century 

(rt)  Table  cover  of  brocade  lampas  and  damask. 
In  crimson  and  golden  yellow.   Trimmed  with  gold  galloon. 

Size,  69  X  21  inches 

(b)  Table  runner  of  gold  and  silver  brocade. 

With  a  large  Persian  flower  pattern  on  a  purple  rose  ground.  Long 
silk  fringe.  Size,  56  x  12  inches 

(2) 


20    TWO  BROCADED  LINEN  CHASUBLES 

VIENNESE,  EARLY  19TH  CENTURY 

(a)  Woven  with  silk  and  wool  threads  and  gold  tinsel  enrichments 
on  a  cream  ground. 

(b)  Worked  with  wool  flowers  and  gold  tinsel  on  a  pale  cream  and 
scarlet  ground.  (2) 


21    THREE  EMBROIDERED  AND  BROCADED  COVERS 

VENETIAN  AND  VIENNESE,  18TH  CENTURY 

(«)  Satin  cover,  with  rose  branches  embroidered  in  chenille  on  a 
cream  ground.  Size,  22  x  14  inches 

(b)  Dark  crimson  brocatelle  cover,  with  Louis  XV  ribbon  and  flower 
pattern.  Size,  19  inches  square 

(c)  Silk  lampas,  woven  with  bold  Persian  arabesques  and  volutes  in 
cream  on  a  rose-colored  ground.  Size,  22  inches  square 
All  bound  with  silk  lace.  (3) 


22    TWO  CHASUBLES  Venetian,  18th  century 

(a)  Brocaded  chasuble  of  the  Louis  Quinze  period. 

Woven  with  floral  groups  and  silver  tinsel  on  a  warm  beige  ground. 
Worn. 

(b)  Crimson  brocatelle  chasuble. 

Covered  with  trellis  patterns  and  marguerite  arabesques.  Silver  braid. 
(2) 
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23    CHASIIHLK  OF  IJROCADIO  vknktian.  kaki-v  1«tii  cknti  kv 

Tli(>  oiitor  panels  of  a  bold  (lowcivd  i)attoni  with  loaves  of  k'»1<1 
a  cream  gToimd.   The  orplireys  j-ichly  woven  in  silver  threads  with 
bold  flowei",  leal'  and  palmetto  compositions  on  a  brilliant  jjoldcn- 
yellow  ground,  under  arches,  in  the  Persian  taste. 


21    (  HASIJI?LE  PANEL  OF  SILM^R  imO(  ADKl)  GOLD 

BROCATELLK  VENETIAN,  late  17th  CENTURY 

Woven  with  Persian  ai'abosques  of  huge  gai'den  flowers  and  stems 
united  by  elaborate  ribbands  in  silver  on  a  figured  golden-yellow 
ground. 


25    SILK-EMIJROIDERED  VIOLET-COLORED  DAMASK 

ANTEPENDIUM  Dalmatian,  early  19th  century 

Covered  with  Renaissance  arabesques  and  interlaced  volutes  in  silk 
and  gold  bullion  on  a  violet  ground  figured  with  small  leaf  patterns. 
Gold  galloon.  Size,  28  x  55  inches 


26    TWO  CHASUBLES        VIENNESE,  18th  and  early  19th  century 
(a)  Flower  brocaded  chasuble  on  cream  ground. 
With  bouquets  of  garden  flowers  and  diapered  sprays  in  golden- 
j^'^  "       yellow  on  a  cream  satin  ground.  Gold  galloon. 
(?>)  Scarlet  brocaded  linen  chasuble. 

On  a  scarlet  ground  woven  with  arabesques  in  the  taste  of  the 
Restauration.  Gold  galloon.  (2) 


27    TWO  MUSLIN  SHAWLS  WITH  SILVER  AND  SILK 

EMBROIDERY  POLISH,  LATE  17th  century 

Triangular,  and  enriched  on  two  sides  with  very  handsome  flower  and 
scroll  embroidery  in  multi-colored  silk  threads  and  silver.  This  pair 
of  shawls  could  be  united  to  form  one  table  cloth.  (2) 


28    EMBROIDERED  SATIN  WAISTCOAT  OF  THE  LOUIS  SEIZE 
PERIOD  VIENNESE,  18th  century 

Covered  with  rose  and  leaf  sprays  in  greens,  rose,  blue  and  golden- 
yellow  on  a  cream-colored  ground.   Embroidered  buttons. 


29    LARGE  COVER  OF  ROSE-COLORED  SATIN  BROCATELLE 

VENETIAN,  EARLY  18TH  CENTURY 

^  Occupied  by  huge  flower  patterns  in  trellised  frame  forming  ogives  in 
light  rose  on  a  rich  "cangeante"  dark  rose  ground.  Gold  galloon 
trimmed  with  gold  tassels.       S,i7.e,  5  jeet  9  i)whes  x  4  feet  10  inches 
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FRENCH,  VENETIAN  AND  VIENNESE  FURNITURE 


NUMBERS  30-71 


30    MAHOGANY  VITRINE  Viennese,  late  18th  century 

An  attractive  cabinet,  hooded  in  shape  and  on  rectangular  plinth  with 
pierced  bronze  gallery.  The  interior  with  three  glass  shelves, 
/  2.  6  Height,  241/2  inches;  ividth,  \%V->  inches 


^  0 


16" 


NEEDLEWORK  FIRESCREEN  FRENCH,  EARLY  19th  CENTURY 

On  baluster  trestle  frame.  With  chenille  and  silk  panel  of  child  with 
dog,  inscribed  "Le  Premier  Ami".  Height,  36  inches 


32  CORNER  BANQUETTE  OF  THE  LOUIS  QUINZE  PERIOD 

FRENCH,  18th  CENTURY 

On  four  moulded  cabrioles  with  leaf  cresting.  Painted  to  simulate 
burl  wood,  with  original  gilding  on  beads  and  carvings. 

Width,  25  inches 

33  LATE  EMPIRE  PEDESTAL  WORK  TABLE  INLAID  WITH 
MOSAICS  OF  MOTHER-OF-PEARL  early  19th  century 
Elaborate  and  decorative  piece  of  furniture  in  the  neo-Moresque  taste. 
Composed  of  an  octagonal  platform,  a  centre  member  and  a  shallow 
coffer  of  palissandre  with  moulded  members  and  flutings  of  brass; 
the  centre  stem  with  alternating  flutes  painted  Persian-blue.  The 
inlays  of  mother-of-pearl  are  of  a  handsome  and  intricate  Moresque 
pattern.   The  interior  with  sewing  compartments  and  fitments. 

Height,  321/2  inches;  width,  211/)  inches;  depth,  I6I/2  inches 


34  REGENCE  WALNUT  SCREEN  Venetian,  early  18th  century 
On  carved  trestle  base  with  shield-shaped  frame  carved  on  both  sides 
and  containing  a  sliding  panel  covered  with  gayly  painted  paper  of 
the  Directoire  period.  Height,  40  inches;  width,  28  inches 


35    CARVED  WOOD  AND  POLYCHROMED  SERVITOR 

VENETIAN,  EARLY  18TH  CENTURY 

Representing  Africa.  A  young  Moor  characteristically  carved  and 
wearing  the  tributes  generally  given  to  America.  Would  make  an 
admirable  umbrella  or  cane  stand.    Fingers  slightly  injured. 

Height,  4  feet  5  inches 
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3()    liUKL  WALNUT  WORK  TAIJLE 

VIENNESE,  1st  QUARTER  OF  HlTII  CENTURY 
On  eboiiized  trijjod  base.  The  body  with  bracketed  moulded  stiles, 
fall  front  and  moulded  finely  veneered  walnut  top.   Interior  relined. 

Height,  29'/.>  inches;  ividth,  11  inches;  depth,  13 '/2  inches 


37    THREE  ELM  WOOD  ESCABELLE  CHAIRS 

TYROLEAN, EARLY  19TH  CENTURY 

Varying  in  design,  two  with  twin  swans'  bodies,  of  which  one  is 
crested  by  signatures  and  date.  Backs  pierced  in  the  form  of  hearts. 
Outspreading  octagonal  supports.  (3) 


38    THREE  CARVED  LOUIS  TREIZE  SIDE  CHAIRS 

VIENNESE,  17th  CENTURY 

(a)  Pair  with  carved  splats  and  voluted  finials;  the  rectangular  seats 
on  square  supports  with  baroque  shell  and  scroll  carving. 

(b)  One  with  rectangular  guilloched  supports  and  elaborately  carved 
and  pierced  front  rails  with  archaic  pinwheel  traceries.  High  back, 
with  voluted  fmials.  (3) 


39  EMPIRE  MAHOGANY  LOW  ROUND  CHAIR  Viennese,  circa  1810 
Graceful  tapering  arms,  terminating  in  swan's-neck  scrolls;  rectan- 
gular front  supports. 


40    BUSTLE  ARMCHAIR  OF  THE  LOUIS  SEIZE  PERIOD 

VIENNESE,  CIRCA  1790 

An  unusual  model,  with  tapering  and  rolled  back  to  which  are 
fastened  two  scrolled  arms  without  armrests,  allowing  the  bustle  to 
pass  at  both  sides  of  the  circular  seat.  On  slightly  cabrioled  supports. 
Rich  golden-colored  veneer. 


41    TWO  LOUIS  SEIZE  CARVED  AND  ENAMELLED  SIDE  CHAIRS 
BY  A  FRENCH  MASTER  VIENNESE,  CIRCA  1790 

An  uncommonly  graceful  pair  with  shield  backs  crested  by  rosetted 
and  festooned  oval,  and  with  carved  dies.  The  serpentine  front  rail 
similarly  enriched ;  the  supports  tapering  and  fluted.  Enamelled  pale 
rose  and  cream.  Covered  with  contemporary  silk  brocade.  (2) 
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EMPIRE  SUITE  OF  FIGURED  MAHOGANY 


WITH  MOSAICS  OF  BRASS 

VIENNESE,  1810-1815 
NUMBERS  42-45 

42  FALL  FRONT  WRITING  DESK 

The  exterior  veneered  with  handsomely  figured  and  picked  Spanish 
mahogany  and  furnished  with  three  bottom  drawers  and  one  cornice 
drawer,  and  one  fall-front  panel  inlaid  with  antefix  and  rosettes  and 
furnished  with  serpent  body  escutcheons.  Lined  with  fruitwood.  The 
^  arched  interior  of  the  desk  fitted  with  six  small  drawers,  a  tambour 

slide  uncovering  two  drawers  and  secret  compartment.  The  neo- 
Greek  cornice  inlaid  with  classical  motifs  in  brass. 

Height,  58  inches;  width,  36V2  inches;  depth,  17  inches 

43  COMMODE  WITH  POUDREUSE 

To  harmonize  with  the  preceding.  With  three  bottom  and  two  cornice 
drawers,  one  with  poudreuse  of  fruitwood,  a  hinged  mirror  sliding 
backward  and  richly  veneered.  Columnar  stiles.  Inlaid  similarly  to 
^  0  the  preceding.  Height,  341/0  inches;  width,  46  inches;  depth,  21  inches 

44  CENTRE  TABLE 

To  harmonize  with  the  preceding.    On  graceful  urn-shaped  baluster 
support,  with  incurved  tripod  base  inlaid  with  brass.   The  circular 
body  with  deep  apron,  enriched  with  brass  mosaics  and  furnished 
^  with  one  drawer.  Diameter  of  top,  33  inches 

45  SIX  DIRECTOIRE  MAHOGANY  DINING  CHAIRS  WITH 
MOSAICS  OF  BRASS 

Made  to  harmonize  with  the  suite.  With  broad  incurved  head,  centre 
and  front  rail  inlaid  with  antefix,  star  and  rosette  patterns  of  brass 
on  a  figured  mahogany  veneer.  Loose  cushions  covered  with  leather. 
(6) 


/  00 


X  0 


46    PAINTED  WALNUT  BANQUETTE  Venetian,  18th  century 

On  uncommon  griff'on  head  and  pied-de-biche  supports.  Shaped  back 
with  turned  side  rails  and  griff'on  scrolls  placed  d  jour.  Covered  with 
crimson  velvet.  Width,  32  inches 


47    FRUITWOOD  SIDE  CHAIR  Tyrolean,  late  17th  century 

On  rectangular  supports  with  shaped  front  rails;  arched  back  with 
uncommon  moulded  vase-shaped  splat.  Natural  wood  finish.  Leather 
/  ^  ^  seat. 
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MAR(iUi:TKV  .lAKDIMIORE  IN  THE  ENCiLISH  TASTE 

VIENNESE,  CIRCA  1790 

Il(X'tanj>ulai-  body  with  chamfci'i'od  coi'ners,  of  fi'uitwood,  with  l)i-oad 
bands  of  palissaiidro  and  classical  inlays  of  holly  on  scorched  gi'ound, 
in  the  Sheraton  taste ;  tapering  rectangular  supports. 

He'mJit,  16V-J  inches;  tvidtli,  10  inches 

THREE  REGENCE  WALNUT  SIDE  (  HAIRS 

VENETIAN,  EARLY  18TII  CENTURY 

On  cabriole  suppoi'ts,  with  shaped  underframing,  shell-crested  rails. 
Arched  splat  backs  with  pierced  leaf  cresting.  Covered  with  con- 
temporary yellow  damask.  (3) 

"DIRECTOIRE"  BURL  WOOD  TABLE  Venetian,  circa  1800 

Graceful  oviform  model  with  one  drawer;  on  two  columnar  turned 
supports  acting  as  trestles  on  twin  lyre  platform  base.  Handsome 
figured  burl  walnut  veneer.      Height,  30  inches;  width,  23V2  inches 

TWO  MAHOGANY  EMPIRE  WINDOW  SEATS 

EARLY  19TH  CENTURY 

Twin  V-shaped,  veneered  with  figured  mahogany;  the  gracefully  in- 
curved seats  covered  with  contemporary  brocaded  lampas,  with  gold 
on  a  green  ground.  (2)  Width,  21  inches 


VENETIAN  CRIMSON  "LAC"  GAME  TABLE  ciRCA  1760 

On  cabriole  supports.  The  top  with  Chinoiserie  decoration  of  birds  in 
silver  on  a  scarlet  ground. 

Height,  29^/2  inches;  size  of  top,  38  x  24  inches 

VENETIAN  CRIMSON  "LAC"  GAME  TABLE  ciRCA  1760 

Similar  to  the  preceding. 

DIRECTOIRE  NEEDLEWORK  WING  CHAIR 

VIENNESE,  CIRCA  1800 

Of  elm  wood,  with  columnar  turned  arms  and  armrests  enriched  with 
ebonized  members.  The  high  back  with  two  ear  brackets  forming 
wings.  The  back,  seat,  and  interior  of  wings  covered  with  gros  point 
and  petit  point  needlework;  the  seat  with  an  allegorical  figure  subject 
in  yellow  camaieu  with  trees.  The  back  with  elaborate  armorial  bear- 
ing surrounded  by  the  Order  of  the  Golden  Fleece.  The  interior  of 
the  wings  with  finely  embroidered  floral  gros  point  patterns. 
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SUITE  OF  CARVED  BURL  WALNUT  AND  PEARWOOD 


56 
57 
58 


59 
60 


CHAIRS  OF  THE  DIRECTOIRE  PERIOD  / 

VIENNESE,  CIRCA  1800 
NUMBERS  55-57 

Uncommon  models,  with  straight  arms,  carved  antefix  and  acanthus- 
carved  armrests.  The  square  seats  covered  with  yellow  damask. 
To  be  sold  as  follows: 

SOFA 


TWO  ARMCHAIRS 

With  the  privilege  of  the  following.  (2) 


TWO  ARMCHAIRS 
(2) 


MARQUETRY  AND  FRUITWOOD  BOOKCASE-CABINET  IN  TWO 

PARTS  VIENNESE,  LATE  18TH  CENTURY 

The  lower  a  cupboard  with  two  deeply  panelled  doors  and  two  drawers 
above,  the  stiles  and  border  of  top  marquetried  with  uncommon 
geometrical  arabesques.  The  upper  part  a  bookcase  with  two  doors 
harmoniously  mullioned  in  three  sections  with  delicate  mouldings. 
The  returns  also  glazed.  Contemporary  key  escutcheons,  one  slightly 
damaged. 

Height,  6  feet  3  inches;  width,  32  inches;  depth,  14V2  inches 

TWO  LOUIS  SEIZE  OVAL-BACK  SIDE  CHAIRS 

VIENNESE,  CIRCA  1780 

Elaborately  carved  models,  with  their  original  gilding.  Still  retaining 
the  romantic  rocaille  quality  of  the  Maria  Theresa  furniture.  (2) 

PAINTED  VENETIAN  LOUIS  SEIZE  CONSOLE  TABLE 

ITALIAN,  CIRCA  1790 

On  tapering  rectangular  supports,  the  shoulders,  dies  and  apron 
painted  with  classical  urns  and  arabesques  with  animal  grotesques 
in  cream  camaieu,  in  Persian-blue  reserves  on  a  ground  of  golden- 
yellow  with  lines  of  crimson.  Contemporary  fleur-de-peche  marble 
top.  Height,  36  inches;  size  of  top,  37  x  26  inches 
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[61] 


61    RENAISSANCE  WALNUT  TABLE  BY  A  SALZBURG 

CRAFTSMAN  16th  century 

An  exceedingly  interesting  dining  extension  table,  doubtless  under 
the  influence  of  De  Cerceau.  On  a  sturdy  base  with  four  arched 
openings  carved  with  acanthus  and  with  buttressing  brackets  with 
^  J^^  ^  the  bodies  of  pelicans ;  on  a  platform  with  four  hinged  semi-oval 
flaps  with  bracket  feet.  The  sturdy  top  also  with  four  hinged  exten- 
sions and  slides.        Height,  32  inches;  size  of  top,  66  inches  square 

[SEE  ILLUSTRATION] 
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[62] 


VENETIAN  "LAC"  COMMODE  OF  THE  LOUIS  QUINZE  PERIOD 

ITALIAN,  18th  century 

Graceful  example  in  the  Vernis  Martin  taste,  with  sloping  bombe 
body  fitted  with  two  drawers,  the  fronts  handsomely  ornamented  in 
golden-yellow  camaieu  with  pictures  of  hunts  in  baroque  scroll  frames. 
The  returns  similarly  enriched.  There  is  excellent  drawing  in  the 
decoration.        Height,  35  inches;  tvidth,  31  inches;  depth,  18  inches 

[SEE  ILLUSTRATION] 
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63    HURL  KLM  PEUKSTAL  TAHLK  OF  THK  1)IK1](  TOIRK  I'KRIOD 

VIENNESE,  CIRCA  1800 

Handsoiiu'  model  on  three-sided  incurved  sloping  pedestal  with  en- 
richments of  scrolls  and  claw  supports  painted  black  and  <^'old.  The 
circular  top  veneered  with  <>olden-colored  burl  elm  and  with  cross- 
banded  gallery.  Diameter  of  top,  30  inches 


61    DIRECTOIRE  TORTOISE-SHELL  LACQUER  CHAISE  LONGUE 
WITH  INLAYS  OF  GILDED  BRONZE  VIENNESE,  CIRCA  1795 

Graceful  model,  influenced  in  style  by  the  designs  of  Sheraton  and 
Hepplewhite.  With  gracefully  incurved  head  and  foot  boards  and  on 
tapering  rectangular  supports.    Straight  back  with  splats. 

Length,  6  feet  9  inches 


65    EARLY  EMPIRE  BURL  WALNUT  SECRETARY  CHEST  OF 

DRAWERS  VIENNESE,  CIRCA  1800 

Important  piece,  the  upper  pai't  fitted  with  elaborate  interior  with 
uncommon  vase-shaped  baluster  rails  and  a  series  of  drawers  veneered 
with  metal.  This  compartment  enclosed  by  a  narrow  fall  front. 
Beneath  are  three  long  drawers  flanked  by  stiles  of  Aphroditic  ther- 
_  mse  ebonized  and  with  gilded  feet.  Richly  figured  burl  veneer.  Cir- 
cular rosetted  pinchbeck  handles  and  escutcheons. 

Height,  381/2  inches;  ividth,  49  inches;  depth,  24  inches 


66    LOUIS  QUINZE  SOFA  OF  CARVED  WALNUT 

VIENNESE,  CIRCA  1740 

Characteristic  object  of  the  period  of  the  Empress  Maria  Theresa,  of 
graceful  scale  on  moulded  cabrioles  with  arched  and  serpentined  front 
rail.  The  back  in  three  sections,  the  centre  arched.  The  sides  moulded 
and  carved  to  simulate  arm  pads.  Covered  with  rose-colored  silk 
damask.  Length,  4  feet 


67    PAINTED  SOFA  IN  THE  SHERATON  TASTE 

VIENNESE,  CIRCA  1790 

Uncommon  model,  on  four  tapei'ing  supports  with  slightly  curved 
^  ^  rosetted  aims.     The  back  with  four  splats  and  broad  head  rail 

decorated  with  a  key  panel  of  nymphs,  satyrs  and  antefix  meanders 
in  the  spirit  of  Herculaneum.  Length,  6  feet 
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[68] 


LOUIS  QUINZE  GUERIDON-LISEUSE  OF  TULIPWOOD  IN  THE 
FRENCH  TASTE  VIENNESE,  mid-ISth  century 

In  tlie  shape  of  a  small  commode  with  chamferred  stiles,  the  top  with 
small  shaped  gallery  inlaid  with  meanders  of  holly  and  furnished  with 
gallery  of  straight-grained  veneer.  The  front  with  one  drawer  and 
one  fall-front  panel  with  contemporary  cartouche  escutcheons.  The 
stiles  and  the  front  with  panels  of  citronnier  veneer.  Graceful 
cabriole  supports  with  fine  tapering  inlay  of  holly  and  cabochon  shoes. 

Height,  30  inches;  width,  18  inches;  depth,  11  inches 

[see  illustration] 
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OUKl.  FRUITVVOOD  LOl  IS  SKIZK  GAME  TABLK  ( IKCA  1790 
A  very  uncommon  example,  fitted  with  money  drawers  on  four  sides. 
Resting-  on  tapering  rectangular  supports.  Its  entire  body  with  a 
rich  golden-yellow  diagonally-laid  veneer  of  fruitwood  forming 
geometrical  i)attenis,  with  intersections  of  cross-grained  and  herring- 
bone bands  of  broad  linos  and  spandrels  of  holly. 

Si-:e  of  fop,  37  x  24  inches 


MARQUETRY  AND  MAHOGANY  GAME  TABLE  IN  THE 
ENGLISH  TASTE  VIENNESE,  CIRCA  1770 

An  interesting  example  of  the  influence  of  the  Chippendale  and  Adam 
periods  on  Austrian  ebenisterie.  On  four  tapering  rectangular  sup- 
ports fluted  on  two  sides,  the  apron  with  ribbon  carving.  The  double 
hinged  top  pivoting  and  enclosing  interior  compartment  with  gayly 
warp-printed  golden  brocade,  and  intricately  inlaid  with  gaming  uten- 
sils and  symbols:  chess,  dominoes,  chessmen,  etc.,  in  a  variety  of 
richly  figured  Island  woods  surrounded  by  burl  walnut  and  geometrical 
inlays.  Height,  28  inches;  width,  16  inches;  depth,  16Vo  inches 


DIRECTOIRE  TRESTLE  SCREEN  BY  A  FRENCH  EBENISTE 

VIENNESE,  EARLY  19TH  CENTURY 

Mahogany  rectangular  frame  with  ormolu  baguettes  and  on  bracket 
trestles.  Containing  a  panel  in  oils  by  a  follower  of  Prudhon  depicting 
the  "Marchand  d'Amour",  painted  in  brilliant  colors  on  a  black 
ground.  Height,  48  inches 


VELVETS,  BROCADES  AND  EMBROIDERIES 


NUMBERS  72-107 

72  SILK  EMBROIDERED  DALMATICA  VENETIAN,  mid-ISth  century 
Covered  with  flower  basket  and  fruit  compositions,  with  climbing  con- 
torted floral  branches  in  the  Chinese  taste  on  a  rich  emerald-green 
ground. 


77 


73    MANTLE  OF  CRIMSON  SILK  BROCATELLE 

iS^  VENETIAN,  16th  CENTURY 

Shaped  and  rounded  at  bottom.   Rich  deep  tone.   In  fine  state. 

Size,  5  feet  x  3  feet  1  t)ich 


74    FOUR  VALANCES  OF  GOLD  BROCATELLE  ON  ROSE  SATIN 

GROUND  FRENCH,  CIRCA  1800 

Brocaded  with  grapevine  meanders  in  gold  and  gold  tinsel  in  a  con- 
tinous  pattern;  contemporary  metal  fringe  lined  with  rose-colored 
silk.    (4)  About  7  yards;  ividth,  11  inches 


75    SILVER  BROCADED  SALMON-PINK  SILK  DAMASK  COPE 

VENETIAN,  EARLY  18TH  CENTURY 

Delightful  fabric,  the  soft  salmon-colored  ground  with  floral  border 
patterns  in  the  Persian  taste,  brocaded  in  silver  with  similar  designs. 
Trimmed  with  important  gold  galloon.  (Discoloration) 

Extreme  size,  9  feet  4  inches  x  4  feet  5  inches 


76    ABOUT  TEN  YARDS  OF  ORANGE-COLORED  SILK  VELVET 

VENETIAN,  17TH  CENTURY 

A  magnificent  piece,  in  tones  changing  from  red-gold  to  rose. 
0  Width  about  19  inches 


77    EMERALD-GREEN  SILK  VELVET  MANTLE 

VENETIAN,  17th  CENTURY 

Superb  and  important  fabric  with  silver  lights.   Shaped  at  bottom. 

I  ~) Q  ^  Size,  5  feet  x  3  feet  2  inches 
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[78] 


78  SUPERB  SET  OF  GOLD-EMBROIDERED  HORSE  TRAPPINGS 
ON  CRIMSON  VELVET  Venetian  workmanship,  circa  1680 
Composed  of  saddle  cloth  and  two  pistol  holders.  Embroidered  in  gold 
and  silver  bullion ;  ducal  arms  with  leonine  supporters,  with  crimson 
heightenings,  the  gold  thread  being  used  in  profusion  on  a  trellised 
ground  of  crimson  velvet.  (3) 

[SEE  illustration] 
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[79] 


SILK  AND  SILVER  EMBROIDERED  CHASUBLE 

SPANISH,  17th  century 

A  magnificent  example  of  an  ecclesiastical  embroidery,  occupied  by 
flowered  branches  in  multi-colored  silks  in  an  all-over  pattern  on  a 
cloth-of-silver  ground,  and  framing  armorial  bearings  on  both  sides, 
the  latter  of  later  addition. 

[SEE  illustration] 
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THREE  NEEDLE-PAINTED  ORPHREYS 

VIENNESE,  EARLY  16TH  CENTURY 

Three  apostles,  with  their  emblems  in  brilliant  blue,  crimson  and 
green  robes  with  enrichments  of  gold,  and  gold  bullion  embroidered 
background ;  frame  of  columnar  arches  and  elaborately  embroidered 
spandrels.  Size  about  14  x  8V2  inches 

[see  illustration] 


TWO  EMBROIDERY  AND  TAPESTRY  ORPHREYS  ON  DRAP 

D'OR  VENETIAN,  16th  CENTURY 

One  representing  the  Good  Shepherd;  the  other  St.  Barbara.  Both 
cloaked  in  brilliant  garments  of  rose  and  emerald-green  and  carrying 
their  emblems.  The  work  done  au  passe.  The  faces  and  hands  in 
tapestry.  The  background  with  a  meandered  gold  cloth  forming  an 
arch  between  Ionic  columnar  stiles.  (2)  Size,  11x9  inches 
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[82] 


[83] 


82    NEEDLE-PAINTED  SILVER-EMBROIDERED  HOOD 

SOUTH  TYROLEAN  OR  NORTH  ITALIAN,  15TH  CENTURY 

With  two  saint  apostles  in  gold-embroidered  blue  and  scarlet  robes 
under  a  Gothic  arch  crested  by  a  jewel.  Mounted  on  crimson  silk 
velvet.  Size,  20  x  19  inches 

[see  ILLUSTRATION] 


83    SILVER-EMBROIDERED  HOOD  WITH  A  NEEDLE-PAINTED 
PICTURE  OF  A  BISHOP-MARTYR  polish,  16th  century 

Robed  in  a  magnificent  cloak  of  silver  and  wearing  a  jewelled  mitre; 
his  bearded  head  appears  against  a  sky-blue  ground. 

Size,  20  X  18  inches 

[SEE  ILLUSTRATION] 


84    LENGTH  OF  CRIMSON  SILK  VELVET    Venetian,  16th  century 
Almost  purple;  deep  tone  of  great  warmth.    In  excellent  state  of 
0  *J  preservation.  Size,  4  feet  9  inches  x  17  inches 
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85    THRKK  PIIX  ES  OF  SILK  \  KLVET 

FRENCH  AND  VIWETIAN,  ITTH  CENTURY 

(a)  Louis  Quatorze  carnelian  silk  velvet. 

Large  square,  of  a  lai'o  and  dolij^htfully  chaiigeant  shade. 

Size,  35  X  38  inches 

(b)  S(iuare  of  amber-colored  silk  velvet. 

Rich  changeant  texture.    Gold  galloon.  Size,  32  inches  scjuare 

t^J  (c)  Dark  brown  silk  velvet  cover. 

Nearly  black;  trimmed  in  gold  lace.  Fine  state.  Size,  23  x  21  inches 
(3) 


[86] 


86    PURPLE  AND  WHITE  LINEN  EMBROIDERY 

SPANISH,  17th  CENTURY 

An  extraordinary  example  of  quilt  stitch  embroidery  of  a  remarkably 
archaic  and  imaginative  charactei'.  Of  early  mediaeval  design,  with 
primitive  animals  in  interlaced  Romanic  meanders;  one  perceives 
Spaniards  in  the  seventeenth  century  costume.  This  embroidery  has 
acquired  an  incomparable  softness  of  tone.       Size,  19  x  54  inches 

[SEE  ILLUSTRATION] 
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87  ORANGE-RED  VELVET  MANTLE  Venetian,  17th  century 
Shaped  at  sides  and  rounded  at  bottom.  Rare  tonality. 

Size,  46  X  28  inches 

88  MANTLE  OF  ORANGE-RED  SILK  \  EL\  ET 

VENETIAN,  17th  CENTURY 

Important  fabric ;  rounded  at  bottom,  changing  from  deep  crimson  to 
brilliant  orange  where  galloon  has  been  removed. 

Size,  4  feet  11  inches  x  4  feet  2  inches 

89  LARGE  PIECE  OF  OLD  ROSE  VELVET  Venetian,  17th  century 
^        In  three  lengths.  Rich  texture;  fine  state. 

About  41/2  yards;  width,  19  inches 

90  GOLD-EMBROIDERED  SILVER  CLOTH  MANTLE 

ITALIAN,  LATE  17TH  CENTURY 

  With  outspread  sides.  Woven  with  a  formal  pattern  of  flower  vase 

and  stiff  flowers,  with  leaves  and  fleurettes  boldly  extending  at  both 
sides,  the  pattern  in  gold  passementeries  with  enrichments  of  tinsel. 

Extreme  size,  37  x  44  inches 

^1    SQUARE  OF  OLD  ROSE  SILK  VELVET         FRENCH,  circa  1700 
Rich  time-faded  tone.  Size,  24  x  32  inches 

92    CUT  AND  UNCUT  EMERALD-GREEN  VELVET  PANEL 

GENOESE,  EARLY  18TH  CENTURY 

Cut  with  foliated  arabesques  and  cartouches  containing  monogram 
-        "A  de  B".  Worn.  Size,  47  x*  14  inches 


98    EMERALD-GREEN  EMPIRE  SILK  VELVET    FRENCH,  circa  1810 
Fine  tone.   Trimmed  with  gold  galloon.         Size,  4  feet  x  21  inches 

94    ABOUT  NINE  AND  A  HALF  YARDS  OF  APRICOT-COLORED 
DIRECTOIRE  VELVET  FRENCH,  circa  1795 

Rich  soft  tones.  In  two  curtains  trimmed  with  gold  galloon  on  one 
side.  Stains.  Width,  19  inches 


94a  three  pieces  OF  DIRECTOIRE  VELVET  FRENCH,  circa  1800 
(o)  Dark  orange-colored  Directoire  velvet,  with  gold  galloon  and 
fringe  at  ends.  Size,  54  x  14  inches 

(b)  Small  console  runner  of  orange-red  Directoire  velvet,  trimmed 
with  gold  galloon  and  fringe.  Size,  31  x  8  inches 

(c)  Runner  of  light  orange-colored  Directoire  velvet,  with  gold  re- 
flexes in  texture;  gold  galloon  and  fringe  at  ends.  Size,  75  x  17  inches 
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[95  AND  96] 


SILVER-EMBROIDERED  SATIN  COPE  Spanish,  17th  century 
Occupied  in  an  all-over  pattern  by  interlaced  floriated  scrolls  of  silver 
on  a  rose-colored  satin  ground. 

[SEE  illustration] 


RENAISSANCE  LINEN  EMBROIDERY 

EASTERN  FRANCE,  EARLY  17TH  CENTURY 
Rare  object  stitched  on  a  minutely  embroidered  ground  of  crimson, 
with  a  multitude  of  figure  patterns  among  trees,  warriors'  tents,  foun- 
tains, a  fortress,  etc.,  seemingly  depicting  the  martyrdom  of  St.  John. 
The  design  is  applied  with  crimson  stitches  on  a  white  linen  ground. 

Size,  40  X  10  inches 

[SEE  ILLUSTRATION] 
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97    THREE  SQUARES  OF  CUT  AND  UNCUT  ROSE-COLORED  SILK 

VELVET  FRENCH,  EARLY  18TH  CENTURY 

Of  enchanting  lights  and  shades  of  wear;  the  pattern  of  baroque  giant 
flower  and  leaf  arabesques  of  dark  rose  on  a  light,  almost  apricot 
ground.   (3)  Size,  18  inches  square 


98    MAGNIFICENT  EMBROIDERED  ANTEPENDIUM 

FRENCH,  LATE  16TH  CENTURY 

In  two  compositions.  The  lower  with  two-handled  flower  urn  and 
fruit  baskets,  on  acanthus  and  volute  brackets,  with  pairs  of  birds 
perched  upon  their  curves,  peacocks  and  cocks  of  Gaul,  and  above 
among  giant  garden  flowers  macaws  nibbling  cherries.  The  top, 
between  two  bands  of  Renaissance  borders,  of  a  similar  pattern,  but 
of  narrower  scale.  The  arms  and  volutes,  branches  and  birds'  tails 
are  of  gold  bullion,  while  the  remainder  is  worked  in  brilliant  silks 
in  punto  floscio  on  a  meander  ground  of  point  de  Hongrie. 

Size,  3  feet  3  inches  x  6  feet  6  inches 

[SEE  ILLUSTRATION] 
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99     KMIJKOIUEKKI)  (  IIASUIJLE  ITALIAN,  17TH  CENTURY 

Worked  in  punto  floscio  silk  embroidery  and  with  images  of  saints  in 
orphreys  in  colors  of  blue,  I'ose  and  j>recn  on  a  i^rvy  muslin  Ki'ound. 

■ —     In  two  pieces. 


[100] 


100    SILK-EMBROIDERED  PICTURE  DEPICTING  SAINT  MARTIN 

FRENCH,  EARLY  17TH  CENTURY 

Rare  example  of  early  needlework.  Saint  Martin  in  blue  armor,  with 
a  voluminous  orange  cloak  partly  covering  his  horse.  Beneath,  in  the 
flowered  green,  the  beggar  touching  the  cloak,  of  which  half  will  be 
his.  Saint  Martin  is  about  to  cross  a  moat  to  a  mediaeval  castle  over 
a  silver-embroidered  drawbridge.  In  the  left  background  a  gabled 
chateau.   The  work  done  au  passe  in  multi-colored  silks. 

Size,  19  X  18  inches 

[SEE  ILLUSTRATION] 
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101    PETIT  AND  GROS  POINT  PANEL  circa  1700 

Depicting-  a  banquet  given  by  a  prelate  to  noble  guests.  Foreground 
of  pets  of  strange  design,  squirrels,  dogs,  and  deer  near  hunting  lodge, 
birds  in  trees  and  an  eagle  in  the  air.  Border  with  bold  leaf  arabes- 
ques in  golden-brown  and  green,  with  ribbon  meanders  on  a  dark 
brown  ground.  The  corners  inscribed  as  follows:  "Conversation  und 
Unterredung  der  Neuesten  Weltbegebenheit". 

Size,  24  X  34  inches 


102    GROS  POINT  AND  SHUTTLE-STITCH  EMBROIDERY  ON  LINEN 

MALTESE,  17th  CENTURY 
Oblong  panel  covered  with  large  marguerites  of  terra  cotta  on  an 
emb}'oidered  tan  ground,  enriched  with  imaginatively  contorted  green 
leaves  and  white  flowers.  Size,  42  x  33  inches 


103    SILK-EMBROIDERED  COVER  rhodian,  16th  century 

In  two  lengths,  joined  by  band  of  drawn-work  of  later  date.  The 
embroidery  in  fleuretted  stars  and  swastika  meanders  in  scarlet  on 
a  cream  ground.  Geometrical  borders.  Size,  3  feet  square 


104    RESCHT  EMBROIDERY  COVER  16th  OR  17th  century 

An  uncommon  example  of  unusually  early  date,  covered  with  a  point 
de  chenette  and  ribbon  stitch  with  a  multitude  of  floral  branches 
forming  arabesques  in  crimson,  green  and  white  on  dark  blue  ground. 
The  borders  in  repeating  floral,  leaf  and  meander  patterns  on  a  tan, 
rose  and  black  ground.  Size,  42  x  34  inches 
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[105] 


105    CUT  AND  UNCUT  CRIMSON  RENAISSANCE  VELVET 

GENOESE,  16th  CENTURY 
An  important  piece,  cut  with  formal  large  leaf  patterns  in  frames 
forming  ogives  and  meandered  arabesques  emanating  from  urn- 
shaped  members  in  crimson  joined  by  bands  of  applique  embroidery, 
^        on  a  golden-yellow  ground.  Length,  6  feet  4  inches;  width,  32  inches 

[see  illusteation] 


106  CHENILLE  AND  GOLD  EMBROIDERED  COVER  18th  century 
Large  piece  with  slanting  sides ;  the  centre  occupied  by  tree  of  drap 
d'or,  with  boldly  foliated  and  floriated  branches  in  colors  and  detached 
floral  groups  to  right  and  left.  Applied  on  grey  silk  ground. 

^  Size,  3  feet  2  inches  x  4  feet  5  inches 

107  PAIR  OF  PUNTO  FLOSCIO  SILK  EMBROIDERIES 

ITALIAN,  17th  century 

//^^^  Oblong  panels  with  full-length  representations  of  the  Virgin,  Child, 
and  male  and  female  saints,  and  below,  garden  flower  arabesques; 
beige  ground;  gold  galloon;  multi-colored  silk  threads.  Stained.  (2) 

Size,  37  X  20  inches 
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FRENCH,  VIENNESE  AND  PORTUGUESE  FURNITURE 


NUMBERS  108-118 

108    TABLE  DE  CHEVET  OF  THE  EMPIRE  PERIOD 

FRENCH,  CIRCA  1810 

Graceful  <>ueridoii,  with  two  drawers  and  arched  apron.  Finely 
J  J     ^         figured  palissandre,  on  turned  columnar  front  and  rectangular  rear 
supports,  with  chased  ormolu  members.  Interior  with  slight  restora- 
tions. Mottled  grey  marble  top.  Incurved  platform  base. 

Height,  30  i)icJies;  irklth,  ISVo  inches;  depth,  13  inches 


109    FRUITWOOD  BOOKCASE  OF  THE  DIRECTOIRE  PERIOD 

_  VIENNESE,  CIRCA  1800 

I  /  0  A  handsome  piece  of  cabinet  work  veneered  with  figured  golden- 

colored  wood,  the  tall  oblong  case  with  chamferred  sides  fitted  with 
two  doors  with  meandered  trellises  in  large  scale  on  each  panel, 
backed  by  red  cloth.  Contemporary  pinchbeck  escutcheon  plates  with 
hunting  emblems.  The  doors  could  be  easily  glazed  to  expose  the 
books.  Height,  7  feet  1  inch;  ividth,  35  inches;  depth,  15  inches 
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I  DO 


110    FRUITWOOD  BOOKCASE  OF  THE  DIRECTOIRE  PERIOD 

VIENNESE,  CIRCA  1800 

Similar  to  the  preceding. 


Ill    CARVED  EMPIRE  BOOKCASE  BY  A  FRENCH  MASTER 

VIENNESE,  CIRCA  1805 

Composed  of  a  centre  cupboard  and  two  sets  of  book  shelves  of  later 
addition.  The  cupboard  of  unusually  handsome  proportions,  with 
oblique  stiles  designed  as  thermae  with  carved  nude  caryatides.  The 
stiles  are  inlaid  with  fine  lines  of  brass.  The  double  doors  glazed 
with  mullions  of  marquetried  fan  lights  and  points  in  the  Gothic 
taste,  and  beneath  panels  handsomely  veneered  with  gilded  bronze 
appliques.  Finely  chased  escutcheon  plates  with  hinged  covers  of 
acanthus  pattern.  The  bottom  with  one  drawer  on  a  platform.  The 
interior  with  shelves.  Height,  7  feet;  width,  6  feet  5  inches 

[SEE  ILLUSTRATION] 
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[Ill] 


112    MAHOGANY  BUREAU  A  CYLINDRE  OF  THE  DIRECTOIRE 

PERIOD  VIENNESE,  CIRCA  1795 

A  very  desirable  example,  in  fine  state  of  preservation.  The  front 
with  kneehole  surrounded  by  two  sets  of  side  drawers  and  one  long 
drawer.  The  upper  part  with  an  uncommon  tambour  slide  with 
hinged  front  panel  designed  with  great  ingenuity  and  covered  with 
rich  amaranth  veneer,  with  broad  lines  of  ebony.  The  interior  with 
four  small  drawers  and  compartments.  Contemporary  rosetted  pinch- 
beck handles.  Height,  SSi/o  inches;  width,  36  inches;  depth,  22  inches 


113    IMPORTANT  DIRECTOIRE  BUREAU  A  CYLINDRE  AND 

CABINET  VIENNESE.  CIRCA  1790 

In  two  parts,  the  lower  a  cylindrical  desk  formed  by  a  chest  of  three 

"  drawers,  of  which  the  upper  is  fitted  with  a  variety  of  covered 
compartments  made  with  great  skill  and  ingenuity.  The  desk  slide 
disclosing  an  interior  compartment  with  centre  tambour  slide  striped 
in  marquetry  and  flanked  by  columnar  enrichments  and  four  drawers. 
Above,  a  long  drawer  topped  by  ormolu  guard.  The  upper  part  a 
cabinet  with  two  doors  decorated  in  oval  reserves  with  busts  of 
Csesars  in  grey  camaieu  on  an  emerald-green  ground.  Dentilled  cor- 
nice supported  by  half  columns  with  Corinthian  capitals  of  ormolu. 
The  marquetry  of  this  piece  recalls  the  patterns  used  by  Sheraton. 

Height,  5  feet  4  inches;  width,  38  inches;  depth,  25  inches 


114    INLAID  MAHOGANY  OVAL  CENTRE  TABLE  OF  THE  LOUIS 
_      SEIZE  PERIOD  VIENNESE,  CIRCA  1785-1790 

A  remarkably  decorative  example  of  fine  proportions  and  workman- 
ship. On  tapering  rectangular  supports  with  bronze  shoes  and 
shoulder  mounts ;  the  aprons  and  dies  inlaid  with  lines  of  brass.  The 
top  with  concentric  plaques  of  uncommonly  figured  mahogany,  a 
border  of  ebony  and  moulded  guard  of  ormolu. 

Size  of  top,  51  X  35V2  iiiches 


115    CLOSED  BOOKCASE  vlennese.  circa  1800 

An  important  piece  handsomely  veneered  with  fruitwood  plaques  be- 
tween stiles  enriched  with  members  of  brass  forming  three  sets  of 
upper  and  lower  doors,  each  with  elaborate  bronze  escutcheon  plates 
^  of  winged  amorini  embracing.  Two  single  and  two  sets  of  double 
doors.  The  stand  on  plain  rectangular  supports  with  harmonizing 
underframing.  Returns  panelled. 

Height,  6  feet;  width,  4  feet  8  inches;  depth,  18  inches 
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[116] 


116    PAIR  OF  IMPORTANT  FLORENTINE  CARVED  IRONWOOD 
SIDE  TABLES  OF  THE  LOUIS  QUINZE  PERIOD 

PORTUGUESE,  EARLY  18TH  CENTURY 

On  boldly  curved  scrolled  cabrioles,  handsomely  carved  with  arabes- 
ques and  terminating  in  an  uncommon  voluted  and  moulded  foot  of 
the  pied  de  biche  type.  The  aprons  are  serpentined,  gondoled  and 
carved  in  a  baroque  manner;  furnished  with  two  drawers  and  two 
false  drawer  fronts  at  the  sides,  with  contemporary  elaborate  rocaille 
escutcheon  drop  handles  of  ormolu.  Moulded  tops.  (2) 

Height,  32  inches;  width,  49  inches;  depth,  27'/2  inches 

[SEE  ILLUSTRATION] 
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[119] 


[119] 


[117] 


[118] 


117    HALF-MOON  CABINET  IN  THE  ENGLISH  TASTE,  WITH  THREE 
DRAWERS  VIENNESE,  1780-1790 

The  veneer  of  a  rich  golden-colored  mahogany,  inlaid  with  holly  on 
the  drawer  fronts  and  furnished  with  baguettes  and  guards  of  brass. 
The  stiles  are  fluted. 

Height,  32  inches;  width,  34  inches;  depth,  19  inches 

[SEE  ILLUSTRATION] 


118    HALF-MOON  CABINET  IN  THE  ENGLISH  TASTE,  WITH  THREE 
DRAWERS  VIENNESE,  1780-1790 

Similar  to  and  contemporary  with  the  preceding,  but  without  inlay 
and  varying  in  detail  of  flutings  and  mounts. 

Height,  33  inches;  width,  32  inches;  depth,  18  inches 

[SEE  ILLUSTRATION] 
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liKONZK,  PEWTKK,  (  OrrKR  AND  WROlKiHT  IKON 


(JOTHIC  AND  RKNAISSAN(  E  OH.IIX  TS 


NUMBERS  119-128 

119    TWO  GILDED  BRONZE  AMORINI  OF  THE  LOUIS  QUATORZE 
PERIOD 

Probably  pediment  figures  of  late  Renaissance  cabinet.  In  the 
manner  of  Bernini.  On  square  plinths  of  later  addition.  (2) 

[SEE  ILLUSTRATION] 


120    BRONZE  FOUNTAIN  HEAD 

VIENNESE  WORKMANSHIP,  17TH  CENTURY 

Representing  a  lion's  head  protruding  in  bold  high  relief.  Fine  old 
golden  patina. 


RARE  ENGRAVED  COPPER  CANISTER 

TYROLEAN  WORKMANSHIP,  EARLY  17TH  CENTURY 

Cylindrical  in  form  and  covered  with  an  intricately  engraved  and 
nielloed  composition  in  two  reserves,  one  representing  the  Crucifixion 
with  a  cortege  of  horsemen  in  Gothic  armor  approaching  the  Cross, 
and  to  the  left  the  group  of  Holy  Women  and  Saints ;  background  of 
a  vast  monastery  with  Renaissance  buildings.  The  other  reserve  an 
image  of  the  Crucified  Lord  between  two  donors,  one  holding  a  shield 
with  his  armorial  bearings.  The  bottom  with  monogram  "AM"  and 
the  date  1635.    Chased  pewter  cover.  Height,  13  inches 


121 
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[122] 


122    IMPORTANT  PEWTER  CISTERN  Tyrolean,  17th  century 

Cylindrical  body  on  brass  ball  feet  and  enriched  with  broad  brass 
members  with  faucet  rising  from  lion's  mask.  The  front  inscribed 
with  numerous  names  and  dated  1690.  The  domed  cover  of  pewter 
and  brass  with  the  figure  of  a  bull  holding  a  shield,  also  dated  1690. 
Scrolled  handle  with  bulbous  cresting;  with  three  pewterer's  marks. 

Height,  25  inches 

[SEE  ILLUSTRATION] 
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[123] 


123    RENAISSANCE  WROUGHT  IRON  CHANDELIER 

ITALIAN,  16th  century 
Shaped  in  the  form  of  an  urn  of  square  iron  bars,  and  fitted  at 
^ ^  ^  bottom  ring  with  twelve  pricket  candle-arms ;  above  with  four  ver- 

tically protruding  small  candle  brackets.  Resetted  enrichments  at 
joints.  Height,  3  feet  6  inches 

[SEE  illustration] 
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124    SMALL  POTENCE  OF  THE  HIGH  RENAISSANCE 

TYROLEAN,  16TH  CENTURY 

Triangular.  The  field  occupied  by  a  round  iron  interlaced  scroll  com- 
position with  leafy  endings  and  enrichment  of  Tudor  roses. 

Size,  33  X  23  inches 

[see  illustration] 


12.5    WROUGHT  IRON  POTENCE  TYROLEAN,  18th  century 

Leaf-scrolled  arm,  terminating  in  eagle-head.    Enrichments  of  gold. 

Height,  18  inches 


126    COLLECTION  OF  FOUR  GOTHIC  WROUGHT  IRON  KEYS  AND 
SEVENTEENTH  CENTURY  DOOR  KNOCKER 

/  7  One  an  exceedingly  rare  example.  (5) 


127    WROUGHT  IRON  POTENCE  Tyrolean,  circa  1600 

Magnificent  example  of  a  wrought  iron  sign,  worked  in  flat  iron. 
The  bottom  field  occupied  by  a  bold  sweeping  scroll ;  the  centre  with 
a  composition  of  "S"  scrolls  and  Tudor  roses.  Other  "S"  scrolled 
ornaments  above  head  bar.  The  top  of  sign  with  boldly  scrolled 
finial.  Size,  3  feet  1  i)ich  x  7  feet  9  inches 
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[128] 


128    EARLY  RENAISSANCE  WROUGHT  IRON  BALCONY 

VENETIAN,  16th  CENTURY 
Ornamented  on  both  sides  in  a  most  imaginative  manner  with  inter- 
laced round  iron  scrolls  enriched  at  joints  with  satyr-masks  and  with 
figures  of  musicians  playing  harp  and  Apollo's  lyre.  Some  figures 
perched  upon  scrolls  and  others  forming  parts  of  volutes.  Centre  with 
^  archaic  caryatid.  The  concave,  or  interior  side,  with  protruding 
human  head  corbel  and  acanthus  leaves. 

Height,  4  feet  4i/o  inches;  length,  7  feet  3  inches 

[SEE  ILLUSTRATION] 
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RARE  ALARUM  CLOCK 


129    TABLE  TIMEPIECE  WITH  ALARUM 

POLISH,  EARLY  17TH  CENTURY 

Rare  example,  composed  of  a  cylindrical  case  elaborately  chased  on 
top  and  bottom  and  resting  on  claw  feet.  Above,  "three  springy  legs 
fixed  to  the  alarm  were  made  to  clasp  the  outside  of  the  dial  of  the 
timepiece  in  such  a  position  that  the  wire  depending  from  the  alarm 
case  was  moved  by  the  hand  at  the  hour  it  was  desired  the  alarm 
should  be  discharged".  There  are  similar  examples  in  the  British 
Museum.  Height,  6  inches 

Vide  Britten's  "Old  Clocks  and  Watches  and  Their  Makers",  2nd 
edition,  Fig.  108,  description  page  113. 


ARMS  AND  ARMOR,  ETC. 


NUMBERS  130-138 

130    ORMOLU-MOUNTED  BELLOWS  WITH  THE  AUSTRIAN 

IMPERIAL  ARMS  18th  century 

Of  palissandre  wood  with  mother-of-pearl  mosaics  on  one  side  and 
handsomelj^  mounted  with  ormolu  ornaments,  a  dragon  spout  holding 
the  nozzle.  Finely  engraved  vignette  and  appliques  on  the  back, 
which  is  enriched  with  marquetry. 


131  TWO  OBJECTS  OF  THE  HUNT 

(«)  Sixteenth  century  engraved  bone  powder  flask  copiously  orna- 
mented, with  reserve  on  one  side,  of  the  Nativity;  on  the  other  a 
knight  in  armor  with  armorial  shields  and  a  great  variety  of  leaf 
arabesques  traced  in  India  ink. 

(6)  Powder  horn  with  repousse  copper  mounting.  (2) 

132  LADY'S  SILVER  HUNTING  KNIFE  (HIRSCHFAENGER)  WITH 
NEEDLEWORK  BELT  CIRCA  1770 
A  delightful  object  of  the  Louis  XVI  period,  with  hilt  and  guard  of 
rocaille  design.  Tapering  blade  curved  at  the  end  and  with  deep 
channel  at  the  side.  The  scabbard  covered  with  apricot-colored  vel- 
vet, silver  mounted  and  furnished  with  needlework  belt  worked  in 
the  finest  petit  point  with  armorial  bearings  in  shield-shaped  panel ; 
floral  groups  and  fruit  clusters  in  green,  rose  and  white  connected 
by  rose-colored  ribbons  on  a  bleu  celeste  ground.  Guilloche  silver 
buckle.    Leather  lined.                                       Length,  28  inches 
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[133] 


133    ARCON  AND  CANTEL  OF  GILDED  STEEL 

FLORENTINE,  15TH  CENTURY 

Enrichment  of  early  Renaissance  saddle.  Two  semi-oval  plaques  of 
steel  chased  and  gilded  with  a  multitude  of  reserves  with  architecture 
and  figures,  a  battle  with  encampment  and  nearby  town,  and  profile 
portrait  medallions  among  interlaced  voluted  and  fleur-de-lise  ara- 
besques.  Fluted  round-headed  rivets.   Exceedingly  rare. 

[SEE  ILLUSTRATION] 
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134    RAPIER  OF  GILT  STEEL  Spanish,  16th  century 

Scrolled  quillons  with  compressed  bulbous  finials,  the  tallon  and  pom- 
mel enriched  with  beaded  panels;  the  guard  with  pierced  "C"  scrolls 
and  a  large  centre  rosette.    Long  blade  with  short  centre  channel, 

/  >,    _         marked  with  traceries  and  cross.  Length,  45  inches 

f  <iO 

[SEE  ILLUSTRATION] 


185    TOOTH  OF  THE  UNICORN  14th  century 

Narwhal  tooth  in  perfect  condition,  protected  by  moulded  bronze 
guard  and  placed  on  leaf-carved  Gothic  contemporary  base  appearing 
as  inverted  capital.  The  narwhal  tooth  was  the  emblem  of  the 
unicorn.  Mounted  on  Gothic  stone  base.  Height,  5  feet  9  inches 
The  Unicorn  as  an  emblem  of  Virginity  and  religion,  played  a  con- 
siderable role  in  the  daily  life  of  the  Middle  Ages.  The  idea  of  the 
Unicorn  was  woven  into  romances  of  gallant  knights  and  chaste 
women  and  its  horn  became  a  talisman  reproduced  on  all  objects  of 
daily  use  for  good  fortune.  Rulers  and  generals  placed  a  Narwhal 
tooth  (licorne  de  mer)  in  their  rooms  to  chase  away  evil  spirits. 
Among  other  chroniclers,  Brantome  mentions  that  a  gentleman  took 
as  part  payment  for  his  estate  a  Narwhal  tooth  worth  15,000  livres. 


3  So  ^136    FLUTED  MAXMILIAN  HALF  ARMOR 

COMPOSITE,  EARLY  16TH  CENTURY 

The  breastplate  globose,  the  upper  edge  strongly  ridged  and  roped 
with  laminated  gussets  similarly  roped.  Traces  of  two  lames ;  lance 
rest  hinged  to  turn  upwards.  The  backplate  has  been  extended  under 
the  arms  by  the  addition  of  plates  riveted  on.  The  gorget  of  three 
lames;  the  upper  ridge  roped,  fastening  at  side  by  stud  and  key  hole 
slot.   The  rerebraces  have  been  added. 

[SEE  ILLUSTRATION] 


137    STRAIGHT  SWORD  Spanish,  16th  century 

Straight  silver  quillons  and  egg-shaped  pommel  with  blackened 
ground  under  ornamentation;  the  pommel  with  fleur-de-lise  ogive 
pattern  in  silver  relief,  the  tallon  with  narrow  silver  bands  on  a 
corded  ground.  The  quillons  similarly  embossed  as  pommel.  The 
straight  slightly  tapering  blade  with  short  centre  channel  marked 
with  cross.  Length,  44  inches 

[SEE  illustration] 
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[134] 


[136] 


[137] 


138    COMBED  MORION  BRESCIA,  CIRCA  1550 

The  helmet  and  high  comb  with  elaborate  incised  ornaments  on  a 
gilded  ground,  after  designs  by  Federigo  da  Vinciolo,  with  oval  re- 
serves and  ogives  containing  allegorical  statues  of  Abundance  and 
Pride,  and  mythological  hunts  surrounded  by  voluted  arabesques 
with  trumpeting  amorini,  griffons,  monsters,  seraphim  playing  viols 
and  lutes,  and  formal  borders.  The  comb  is  unusually  bold.  The 
marginal  rivets  are  round  headed ;  the  bowl  on  one  side  damaged  by 
a  "U"  shaped  break.  Original  crimson  velvet  lining. 

[see  illustration] 
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EUROI'KAN  AND  EASTERN  ART  OH.fFXTS 


NUMBERS  139-143 

139    MARRIAGE  CHEST  OF  ENGRAVED  STEEL 

INNSBRUCK,  2nd  HALF  OF  17TH  CENTURY 
Small  casket  finely  engraved  and  nielloed  with  floral  arabesques  and 
meanders  with  reserves.  The  top  with  wrought  iron  handle.  The 
interior  with  intricately  and  elaborately  chased  lock. 


Height,  41/2  inches;  ividth,  7  inches 


TOOLED  LEATHER  COFFER  FLORENTINE,  17th  CENTURY 

A  tall  chest  with  domed  cover  tooled  with  gold  on  a  brown  ground 
and  enriched  with  armorial  escutcheon  and  winged  amour  holding- 
cornucopia  as  finial.  Height,  14i/o  inches 


;  140 

i 


141  ILLUMINATED  MARRIAGE  CHEST  TYROLEAN,  16th  CENTURY 
Top  with  a  picture  of  the  Crucifixion.  The  sides  with  symbols  of 
flower  motifs  in  colors  on  a  terra  cotta  ground.    Size,  12  x  8i/4  inches 


142    BAROQUE  CARVED  WOOD  ARCHITECTURAL  ENRICHMENTS 

VENETIAN,  17th  CENTURY 

(a)  Two  stiles  of  bold  fruit  festoons  with  acanthus  and  cresting  of 
winged  seraph  heads.   Traces  of  the  original  gilding. 

Height,  6  feet  8  inches 

(b)  Four  hollow  columns  with  pierced  oak-leaf  enrichments,  painted 
white  and  sectioned  by  gilded  ribbon.  Would  make  admirable  candle 
stands.  Height,  38  inches 
(6) 


J      (/^43    TWO  CARVED  OAK  RENAISSANCE  CAPITALS  OF  THE 
^  /  CORINTHIAN  ORDER 

(2)  Height,  8  inches 
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POTTERIES,  PORC  ELAINS  AND  ENAMELS 


EMBROIDERED  PICTURES 


NUMBERS  144-157 


144    BLACK  BASALT  WEDGWOOD  STATUETTE  OF  A  SPHINX 

^  ^  LATE  18TH  century 

I J  Height,  121/2  inches 


145    BLACK  BASALT  WEDGWOOD  TRIPOD  ON  DOLPHIN  STAND 

^  ^  —  LATE  18TH  century 

With  impressed  Wedgwood  mark.  Height,  4  inches 


147    COFFEE  SERVICE  OF  SILVER-MOUNTED  GRES  DE  FLANDRE 

18th  century 

Composed  of  coffee  pot,  creamer  and  sugar  bowl.  Invested  with  a 
brilliant  mirror-black  glaze  and  mounted  with  dentilled  rings  of 
silver;  the  tops  with  two-handled  urns.  (3) 

[see  illustration] 
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118    FKI  IT  SKRVK  K  OF  TWKLVE  PLATES  AND  TWO  FRUIT 

DISHES  OF  SPODE  P()K(  ELAIN  circa  1820 

Docoratod  with  rouj>o  d'or  marKueritc  aral)(\squos  and  Irolliscd  re- 
servos  of  brilliant  }?old  with  blue  outline.  Scalloped  K'ldcd  border. 
(11) 


\ 


[149] 


149    SET  OF  FOUR  DRESSED  AND  EMBROIDERED  PAINTINGS 

VIENNESE,  18th  CENTURY 

Depicting  incidents  from  the  life  of  a  prince:  communion,  betrothal, 
marriage  and  baptism  of  the  heir.  The  figures  elaborately  dressed  in 
old  laces,  silks  and  brocades,  etc.,  with  other  parts  painted  in  dis- 
tempers. This  art  of  dress-embroidery  was  a  favorite  pastime  of 
the  courts  of  Europe  during  the  second  half  of  the  eighteenth  century. 
Examples  of  this  type  have  become  exceedingly  rare.  (4) 

[see  illustration] 


150    CHINESE  PAINTING  ON  SILK  rang  hsi 

A  painting  extending  ten  feet,  comprising  scenes  of  Chinese  outdoor 
life,  with  a  multitude  of  gayly  dressed  figures,  and  to  the  right  ox- 
carts with  canopies.  On  rich  golden  ground. 
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TWO  TIBETAN  BANNERS  FROM  A  LAMA  TEMPLE  MING 
(o)  In  the  centre  Buddha  screened  by  lotus,  and  to  the  right  and  left 
and  in  clouds,  Immortals,  painted  in  blues,  rose,  greens  and  gold,  on 
silk. 

(b)  With  figures  of  six  deities  in  blue,  gold,  green  and  scarlet,  on  a 
yellow  ground.  (2) 

ST.  PETERSBURG  PORCELAIN  DEEP  DISH  late  18th  century 
An  important  example,  with  broad  border  of  sacrificial  urn  and 
winged  amorini  with  love  birds  and  laurel  volutes.  The  interior 
framed  by  Raphaelic  arabesques  in  Herculanean  colors.  Reserve  in 
purple  monochrome  of  a  young  maiden  bringing  flowers  to  the  altar 
of  love.  With  P.  Korniloff'  mark.  Diameter,  17  inches 

COFFEE  SERVICE  OF  SCHLAKENWALD  PORCELAIN 

CIRCA  1805-1810 

Decorated  with  bluebells  and  green  leaves  on  brilliant  white  body. 
Composed  of  ten  cups  and  ten  saucers,  sugar  bowl  and  covered  coffee 
pot  and  creamer.  (23) 

COFFEE  AND  TEA  SERVICE  OF  MARCOLINI  PORCELAIN 

CIRCA  1790 

Composed  of  cotfee  pot,  teapot  and  six  coffee  cups  and  saucers,  and 
one  sugar  bowl.  Decorated  with  forget-me-nots.  (15) 

SIX  CUPS  AND  SIX  SAUCERS  OF  SCHLAKENWALD 
PORCELAIN  EARLY  19th  century 

Covered  with  forget-me-nots.  Composed  of  two  conical  and  four 
bulbous  cups.  Saucers  with  gold  decoration.  (12) 

SET  OF  SIX  OLD  VIENNA  PLATES  LATE  18th  CENTURY 

Decorated  in  the  Marcolini  manner  with  sprays  of  flowers  and  laurel- 
ribbons  in  rose  and  green.    (6)  Diameter,  71/2  inches 

COLLECTION  OF  PEKING  ENAMEL,  SOME  WITH  CHINESE- 
EUROPEAN  REPRESENTATIONS 

CHIEN  lung,  in  tag  KUAN  STYLE 
Composed  of  a  large  circular  dish ;  small  circular  dish  with  standard 
bearers  in  Dutch  costumes ;  four  sweetmeat  dishes,  of  which  one  de- 
picts Europeans;  small  bulbous  jar  on  three  feet.  (7) 
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ORIENTAL  AND  KUKOPKAN  ( OKI' EKS 


/ 


/J 


TAIJKRNAC  LES,  ETC. 

NUMBERS  158-165 

158  DAMASCENED  JEWEL  CABINET 

JAPANESE,  16th  or  17TH  CENTURY 
A  very  uncommon  object,  intricately  tooled  in  swastika  arabesques 
and  with  inlays  of  leaves  and  emblems  of  gold.  The  front  with  two 
y  doors.  Height,  14  inches;  ividth,  12  inches 

159  LATE  RENAISSANCE  COFFER  WITH  POLYCHROMED 
BOXWOOD  CARVINGS  south  Tyrolean,  17th  century 
An  ebonized  coffer  furnished  with  five  plaques  depicting  mythological 
subjects  and  carved  with  excellent  workmanship  in  low  relief.  The 
interior  with  compartments.      Height,  8I/2  inches;  width,  16  inches 


160  SILVERED  AND  GILT  TABERNACLE  WITH  INSERTS  OF  SEMI- 
PRECIOUS STONES  polish,  17th  century 
Baroque  columnar  frame,  the  centre  with  Christ  bearing  the  Cross. 


161    TABERNACLE  OF  THE  MADONNA 

SOUTH  TYROLEAN,  16TH  CENTURY 
</E.  A  columnar  arch  with  niche  holding  the  alto  relievo  statuette  of  the 

Madonna  and  Child.  To  the  right  soldiers  standing  on  dragon  bodies, 
and  filling  the  pediment  God  the  Father  holding  the  orb.  Polychromy 
of  later  date.   Arm  missing.  Height,  24  inches 


162    SIAMESE  LACQUERED  BRONZE  BUDDHA 

CONTEMPORARY  WITH  YUAN 

Invested  with  a  rich  rouge  d'or  lacquer  under  black  glaze.  This 
impressive  statuette  has  acquired  a  most  delightful  surface  condition. 

Height,  8  inches 


163    CHINESE  CELADON  FLOWER  VASE  SUNG 
^  Rare  example.    Compressed  bulbous  body,  representing  a  tree  with 

spreading  branches,  flanked  by  two  horses  and  monkey  placed  at  the 
base.  Height,  6%  inches 
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161    COFFER  OF  MAHOGANY  FORMED  AS  GONDOLA 

VENETIAN,  EARLY  19TH  CENTURY 

A  deliii'htful  object,  the  box  taking  the  place  of  the  cabin,  with  mirror 
insets  on  all  sides,  the  g-abled  top  with  pierced  marquasite  gallery 
and  anchor.    The  two  ends  with  steel  scrolls  are  hinged  to  fold  up. 

Width,  25  inches 


165    TWO  LACQUER  TOLE  BRONZE  VASES  OF  THE  DIRECTOIRE 

PERIOD  LATE  18th  century 

Hexagonal,  with  gracefully  moulded  bodies  enamelled  to  simulate 
I'ouge  antique  marble.    (2)  Height,  11  inches 


7^0 


EMBROIDERIES  AND  VELVETS 


NUMBERS  166-171 


166    BROCADED  CHASUBLE  WITH  GOLD  ENRICHMENT 

VIENNESE,  EARLY  19TH  CENTURY 
^      Woven  with  bold  leaf  and  flower  patterns  in  bright  multi-colored 
threads  on  a  soft  rose  ground. 


167  EMBROIDERED  COVER  Venetian,  early  18th  century 
Composed  of  floral  branches  in  silk  and  tinsel,  with  lace  in  centre  of 
trellised  square  of  silver  worked  on  a  yellow  ground. 

10  ^ 

168  ORANGE-COLORED  SILK  VELVET  VENETIAN.  17th  century 
Small  but  uncommon  example,  with  amber  reflexes. 

i-t  Size,  13  X  23  inches 

169  HOOD  OF  ORANGE  VELVET  VENETIAN,  early  18th  century 
Rich  changeant  color;  trimmed  with  gold  lace. 


n 


170    RUNNER  OF  DARK  ORANGE  SILK  VELVET 

VENETIAN,  18th  CENTURY 

Trimmed  with  metal  galloon. 

Length,  5  feet  4  inches;  width,  11  inches 


POINTS  OF  CRIMSON  VELVET  VENETIAN,  18th  CENTURY 

Gold  galloon  and  fringe  of  later  addition.      Length,  5  feet  7  inches 
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SALE   SATUU 1  )AY   AFTERNOON,   FEBRUARY   FIFTH,   AT   TWO  O'CLOCK 

SECOND  SESSION 
NUMBERS  i72-;>;>9 

MINIATURES,  POIK  EI. AINS  AND  SMALL 
OB.IETS  D  ART 

NUMBERS  172-183 

FOUR  MINIATURES  ON  IVORY 

Of  Austrian  rulers  and  <>enera]s,  including  Francis  I,  Francis  of 
Lorraine,  Maria  Theresa,  and  Field  Marshal  the  Archduke  Charles, 
Three  in  ebonized  frames  with  gilded  oval  banquettes.  (4) 


172 


173    TWO  LOUIS  TREIZE  SILVER-PLATED  BELL  METAL  CANDLE- 
STICKS LATE  17th  CENTURY 
-       With  Episcopal  arms.    (2)  Height,  9  inches 


174    TWO   BAROQUE   SILVER-PLATED   BELL   METAL  CANDLE- 
STICKS EARLY  18th  century 


With  coronets  and  monograms,  and  Episcopal  arms.  (2) 

Height,  10  inches 


175    TWO  SILVER  AND  GILT  COPPER  CANDLE  URNS 

LATE  18th  century 

Handsome  baroque  forms  on  ogee  plinths  richly  gilded  with  applica- 
tion  of  antefix  and  acanthus-leaf  ornaments.  The  bulbous  bodies 
decorated  on  one  side  with  pierced  leaf  enrichments  and  bold  rising 
urns  of  repousse  acanthus.    (2)  Height,  19  inches 


176    TWO  COPELAND  PORCELAIN  PEDESTALS  MADE  IN  THE 
FORM  OF  GARDEN  SEATS 

^3  S         Barrel  shape  and  decorated  in  the  Chinese  taste  with  ivy  branches 
and  gold  dots  on  a  brilliant  rose-colored  ground.  (2) 

Height,  1714  inches 
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177    TWO  COPELAND  PORCELAIN  PEDESTALS 

In  form  similar  to  the  preceding.  Enamelled  with  brilliantly  colored 
climbers  on  meandered  branches  on  a  chocolate-brown  ground.  (2) 

Height,  I8V2  inches 


178    SCHLAKENWALD  STATUETTE  OF  A  MONKEY  EATING  FRUIT 

EARLY  19th  century 

The  brown  and  yellow  body  is  placed  in  greens.      Height,  15  inches 
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179    DIRECTOIRE  COMPOTE  OF  SILVERED  COPPER 

FRENCH,  EARLY  19TH  CENTURY 

Shaped  as  a  columnar  pavilion  on  elaborately  chased  circular  base 
and  plinth  with  claw  feet  supports  and  bearing  a  campana-shaped 
pierced  basket.  Height,  30  inches 


180    CARVED  ALTO  RELIEVO  PLAQUE 

VENETIAN,  EARLY  IBTH  CENTURY 
A  delightful  decoration  representing  a  pair  of  Libyan  lovers  appar- 
ently of  high  rank.  The  flabellum  the  youthful  Moor  is  holding 
in  his  right  hand,  as  well  as  the  headdress  of  the  maiden,  is  carved 
in  boxwood.   Circular  fruitwood  frame.  Size,  17  x  16  inches 


^J^'lSl    VENETIAN  CLOCK  BRACKET  early  19th  century 

Represented  by  the  half  draped  figure  of  a  Moor,  on  a  base  with 
carved  rosetted  dies.  Height,  18  inches 


2f 


182    TWO  CARVED  WALL  POCKETS  TYROLEAN,  17th  century 

With  heads  of  warriors  carved  in  low  relief.  One  painted  cream,  the 
other  brilliant  Persian-blue.  Very  uncommon.  (2)  Height,  13  inches 


183  LOUIS  SEIZE  CARVED  OVAL  MIRROR  VIENNESE,  CIRCA  1780 
Oval  frame  surrounded  by  bold  oak-leaf  and  shell  arabesques  carved 
d  jour.  ,  Height,  32  inches;  width,  15  inches 
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MISCELLANEOUS  DECORATIONS  AND  S(  IILPTI  RE 


NUMBERS  184-190 

184  TWO  CARVED  DIRECTOIRE  CURTAIN  POLES 

VIENNESE,  LATE  18TH  CENTURY 
Poles  with  carved  canopied  ends,  painted  black  and  bearing  gilded 
,f        snake  bodies  holding  ring  handles.  (2) 

185  LARGE   MIRROR  APPLIQUE   OF  SILVERED   COPPER  AND 

ORMOLU  VIENNESE,  EARLY  18TH  CENTURY 

An  elaborate  baroque  frame  of  huge  foliated  scrolls  and  rocaille  leaf 
patterns,  with  ormolu  pendants  of  field  flower  festoons. 

Height,  51  inches;  extreme  width,  42  inches 


2. 
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186  PAINTING  ON  COPPER  VENETIAN  school,  late  17th  century 
Scriptural  subject  with  a  multitude  of  figures,  saints  and  apostles 
in  multi-colored  oils;  background  of  a  cathedral.  Frame  of  later 
additon.  S>ize,  4x8  inches 

187  TWO  CARVED  WOOD  JARDINIERES  OF  THE  DIRECTOIRE 
PERIOD  VIENNESE,  CIRCA  1795 
The  stands  a  dolphin  body  painted  black  and  with  gilded  wings 
supporting  a  gilded  shell.    (2)  Height,  20  inches 


188  TWO-ARM  GIRANDOLE  OF  THE  DIRECTOIRE  PERIOD 

FRENCH,  LATE  18TH  CENTURY 
Silver  plated  on  copper.   Handsome  example  in  the  form  of  a  taper- 
j-g        ing  stela  with  love  emblems  in  panels  on  plinth.   Cup-shaped  centre 
^  bobeche  holding  two  scrolled  arms  and  urn-shaped  finial. 

Height,  16  inches 

189  WHITE  MARBLE  BUST  OF  A  GRAND-DUCHESS  OF  TUSCANY 

1st  quarter  of  19th  century 
*  ^ —        In  classical  robes,  wearing  a  coronet  with  antefix  carving  in  low 
relief  on  her  opulent  coiffure  tied  by  a  braid  of  her  hair.   Three  orbs 
of  crown  missing.  Height  without  base,  23  inches 

190  BISQUET  BUST  ON  PORCELAIN  STAND  OF  THE  ARCH- 
DUCHESS LEOPOLDINE,  WIFE  OF  DOM  PEDRO,  FIRST 
EMPEROR  OF  BRAZIL  FRENCH,  circa  1830 
Bust  portrait  on  a  plinth  of  white  porcelain  with  relief  ornamen- 
tation of  oak  leaf  volutes  on  a  white  ground  and  gilded.  Inscribed 
"E.  H.  Leopoldine".  Height,  24  inches 
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EMBROIDERIES,  BROCADES,  VELVETS 


AND  CUSHIONS 

NUMBERS  191-213 
191    TWO  PIECES  OF  CRIMSON  DAMASK 

MALTESE  AND  VENETIAN,  17TH  CENTURY 

(a)  Cover  occupied  by  Maltese  crosses  in  the  centre  and  floral 
arabesque  compositions  in  Persian  ojiives;  two-tone  crimson  ground. 

Size,  41  X  22  inches 

(h)  Cover  with  cream  silk  damask  of  a  bold  flower  pattern  framed 
j'^         in  silver  lace.  Size,  23  x  22  inches 

I  (2) 


192    TWO  SILVER  AND  GOLD  BROCADE  SQUARES 

ITALIAN,  LATE  17TH  CENTURY 
Handsome  covers  surrounded  by  silver  lace. 

(a)  Garden  flower  arabesques  in  five  colors  and  silver  on  brocaded 
apricot  faille.  Size,  21  inches  square 

(b)  Persian  gold,  silver  and  purple  arabesques  on  a  crimson  ground. 
(2)  Size,  22  inches  square 


/A 
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193  GROS  POINT  ARMORIAL  PANEL  WITH  ARMORIAL  BEARINGS 

EARLY  19th  CENTURY 

The  centre  with  the  arms  applied  on  purple-rose  satin,  encadrement 
of  armorial  shields  and  beasts  among  acanthus  volutes  on  a  black 
^      ground.  Size,  4  feet  9  inches  square 

194  SILK  AND  GOLD  BROCADE  COVER 

VENETIAN,  EARLY  18TH  CENTURY 
Uncommon  trellis  and  tree  pattern  with  fruit  clusters  and  flowers  on 
branches  of  gold  thread  and  with  leaves  heightened  with  gold  on 
striped  cream  ground.   Gold  galloon.  Size,  21  inches  square 


195    TWO  BROCADED  SILK  COVERS 

VENETIAN,  EARLY  18TH  CENTURY 
^       One  with  garden  flower  compositions  and  uncommon  floral  arabesques 
on  jade-green;  the  other  in  repeating  patterns  of  floral  groups  on  a 
patterned  grey  ground ;  gold  galloon.  (2) 

Size,  22  X  20  inches  and  22  inches  square 
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CHENILLE  AND  (JOLD-EMnUOIDEKEI)  (  REAM  SATIN  COVER 

VIENNESE,  EARLY  18TH  CENTURY 

ConuMs  witli  (loral  groups  of  sheaf  of  wheat;  graceful  composition 
of  iiiici'laced  spi'ays  and  ribbands  as  b()rd(M-s.     Sir:(',  25  x  2"^)  inches 

197  BR()(  ADED  CHASUBLE  WITH  (iOLU  AND  SILVER  TINSEL 
ENRICHMENT  VIENNESE,  EARLY  19TII  CENTURY 
Floral  i)atterns  in  bright  colors  on  a  cream  and  I'ose-colored  ground. 

0^ 

198  SILVER-EMBROIDERED  BLUE  CHALICE  COVER 

VENETIAN,  EARLY  18TH  CENTURY 

^     Embroidered  with  silver  passementerie  in  corners  with  letter  V 

7"/        forming  vases  from  which  emanate  floral  sprays;  bleu  celeste 
ground.    Silver  lace.  Size,  22  x  20  incJies 
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FOUR  PIECES  OF  A  RARE  AND  UNCOMMON  SILVER  CLOTH 
BROCADE  VENETIAN,  18th  century 

Woven  with  relief  threads  and  in  flower  patterns  of  rose,  blue  and 
green  on  an  intricately  brocaded  silver  ground.  (4) 

200    TWO  OLD  FABRICS 

(a)  Small  piece  of  Renaissance  Embroidery,  Florentine  sixteenth 
century.  Rare  example  worked  in  silver  threads  and  colors  in  two 
patterns  of  urns  and  floral  arabesques  on  a  crimson  velvet  ground, 
with  richly  embroidered  spandrels  and  formal  borders  on  a  dark 
grey-blue  ground.  Size,  15  x  9  inches 

(b)  Silver  bullion  embroidered  Mitre,  Viennese,  early  eighteenth 
century.  With  relief  embroidery  of  uncommon  arabesques  in  the 
Oriental  taste  and  flatly  embroidered  all-over  patterns  of  floriated 
scrolls,  on  a  cream  ground.  (2) 
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201    FOUR  PIECES  OF  A  VERY  UNCOMMON  FABRIC 

VENETIAN,  18th  CENTURY 

Brocaded  in  leaf  and  flower  patterns  on  green  and  orchid  on  a  ribbed 
silk  with  flutes  filled  with  silver  thread.  (4) 


202    LOT  OF  GOLD-EMBROIDERED  ORANGE  VELVET 

VENETIAN,  LATE  18TH  CENTURY' 

The  embroidery  corded  and  spangled  in  an  uncommon  scroll  and 
volute  pattern.    Seven  pieces.  (7) 
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203    SQUARE  OF  RARE  EMBROIDERED  PURPLE  VELVET 

GENOESE,  EARLY  18TH  CENTURY 

A  beautiful  example  of  the  rare  variety  of  velvet  with  plain  centre 
bordered  by  two  broad  and  two  narrow  gold  bands  with  enrichments 
of  spangles,  and  worked  in  Persian  palmettes  and  arabesque  designs. 

Size,  22  X  18  inches 


204    SQUARE  OF  DIRECTOIRE  SILK  VELVET  OF  ORANGE-RED 

GENOA,  LATE  IBTH  CENTURY 
Of  a  rare  color  and  a  delightful  quality.  Trimmed  with  silver  galloon. 

Size,  34  X  24  inches 


I 


205    TWO  NEEDLE-PAINTED  RENAISSANCE  EMBROIDERIES  AND 
SILVER-EMBROIDERED  COAT  OF  ARMS 

16th  and  17th  century 
Figures  of  saints  in  silver,  gold  and  amber  thread  placed  in  the 
arches  of  stone  arbors,  and  to  the  right  and  left  trees  with  silver 
flowers.  (3) 


206    TWO  NEEDLEWORK  CUSHIONS  OF  THE  EMPIRE  PERIOD 

early  19th  century 

Pads  of  seat  and  back  of  chair.   Woven  in  an  uncommon  wool  stitch, 
the  back  with  children  and  dog,  the  seat  with  festoons  and  floral 
0  wreaths,  in  colors  on  a  grey  ground.  (2) 


207    FOUR  CUSHIONS  COVERED  WITH  OLD  FABRICS 

(a)  Arched  cushion  covered  with  sixteenth  century  velvet  and  with 
needle-painted  embroidery  of  a  saint  in  habit  of  gold. 
(6)  Plum-colored  velvet  cushion  with  mitre  and  bullion  arabesques, 
(c)  Tapestry  cushion,  covered  with  a  fragmentary  Renaissance 
tapestry  and  mounted  with  gold  bullion. 

{d)  Rose-colored  Venetian  brocade  cushion,  early  eighteenth  century. 
Persian  floral  pattern,  with  gold  thread  enrichment.  (4) 
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208    TWO  ROSE-COLORED  SILK  VELVET  CUSHIONS 

VENETIAN,  17th  CENTURY 
With  applied  gold  and  silver  embroidered  coats  of  arms.  Silver 
oalloon.    Backed  with  red  damask.  (2) 

t 


209    BROCADED  ROSE-COLORED  CHASUBLE 

VENETIAN,  LATE  ISTH  CENTURY 
Woven  with  floral  groups  and  formal  arabesques  in  the  Persian 
,5    taste,  with  delicately  arranged  sprays  on  a  diaper  ground.  Back 
slightly  worn. 


210    BROCADED  CHASUBLE  VENETIAN,  18th  CENTURY 

The  orphreys  of  silver  cloth,  the  outer  bands  worked  in  silver  ara- 
besques in  the  Persian  taste  with  accents  of  blue  and  yellow  on 
orange-red  ground. 


211    BROCADED  CHASUBLE  VIENNESE,  18th  CENTURY 

The  centre  with  bold  flower  compositions  rising  from  leafy  chalices, 
the  sides  with  delicate  ribbands  of  gold  tinsel  connecting  bouquets 
of  garden  flowers.  With  sprays  of  a  soft  velvety  quality. 


212    VERY  IMPORTANT  COVER  OF  CRIMSON  AND  GOLD  BROCA- 
TELLE  FLORENTINE,  16TH  CENTURY 

Composed  of  stiff  leaf  flower  vases  in  heart-shaped  frames  forming- 
ogives  and  crowned  by  coronets.  Woven  in  gold,  yellow  and  soft 
crimson  on  a  light  colored  ground.  Size,  8  feet  8  inches  x  5  feet  1  inch 


213    CUT  AND  UNCUT  PURPLE  VELVET  ON  DRAP  D  OR  GROUND 

GENOESE,  EARLY  18TH  CENTURY 
Large  panel  of  an  exceedingly  rare  fabric  of  beautiful  tonality,  com- 
posed of  huge  rose  clusters  on  a  gold  cloth. 

Size,  3  feet  x  3  feet  4  inches 
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ENGRAVINGS  AND  BOOK  COVERS 


NUMBERS  214-225 

FRENCH  18TH  CENTURY  ENGRAVINGS 

214  LILLE  DE  CITHERE;  MADAME  FOLLIAZZI 

The  first  engraved  by  L'Ai'mesin  after  Watteau,  the  second  unsigned. 
Both  framed.  (2) 

MARGUERITE  GERARD 

1762-1825 

215  LES  PREMIERS  CARRESSES  DU  JOUR;  L'ESPOIR  DU  RETOUR 

Stipple  engravings  tinted  by  hand.  Engraved  by  H.  Gerard  after 
Mile.  Gerard.    Both  framed.  (2) 

ALBRECHT  DURER 

216  SAINT  ANN  AND  THE  VIRGIN;  THE  COOK  AND  HIS  WIFE 

Original  etchings  B  29  and  B  84,  cut  down  and  mounted.  Both 
framed.  (2) 

31 

^   '  ENGLISH  18TH  CENTURY  MEZZOTINTS 

217  THE  CHILDREN  IN  THE  WOOD;  A  LADY  AT  CONFESSION 

The  first  engraved  by  Haid ;  the  second  by  Robert  Laurie  after  Millais. 
^  Both  framed.  (2) 

ENGLISH  18TH  CENTURY  MEZZOTINTS 

218  A  LADY  AT  HAY-MAKING;  THE  FORTUNE  TELLER 

The  first  engraving  by  J.  R.  Smith  after  Lawranson;  the  second  by 
Haid  after  Pesne.   Both  framed.  (2) 

II 

FRANCIS  WHEATLEY 
1747-1801 

219  THE  COMMUNION;  THE  CHRISTENING 

^         Stipple  engravings  by  Sloane  and  Suntach  after  the  paintings  by 
/  0  Wheatley.   Tinted  by  hand.   Both  framed.  (2) 
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JEAN  BAPTISTK  TATAS 

FREN(1ir,  1ST  II  CENTURY 


220    LE  MARI  DUPE  ET  CONTEiNT;  LA  PKUUENC  E  EN  DEFAUT 

Engrnvinj>-s  after  the  designs  of  Le  Barbier,  Fine  impressions  with 
full  margins.    r>otli  framod.  (2) 


ALBRECHT  DURER 

221    THE  NATIVITY  OF  THE  VIRGIN 

Original  woodcut,  B.80.  Original  impression  with  the  text  on  the 
reverse.  Framed. 


ALBRECHT  DURER 

222  THE  COAT  OF  ARMS  WITH  THE  SKULL 

Original  etching-,  B.lOl.   Original  impression.  Framed. 

MISCELLANEOUS  PRINTS 

223  FOUR  LINE  ENGRAVINGS  AND  A  STIPPLE 

The  Bruiser,  C.  Churchill,  after  Hogarth,  two  copies;  Susanna  au 
Bain,  by  Porporati  after  Santerre;  A  Bacchante,  engraved  by 
Schultze;  Dora,  by  Regnault  and  colored  by  hand.  (5) 

JEAN  BAPTISTE  HUET 

1745-1811 

224  PASTORAL  NO.  601 

Engraving  in  the  craj^on  manner  by  Giles  Demarteau.    Printed  in 
Color.    After  the  painting  by  J.  B.  Huet.    Early  impression  with 
small  margin.  "A  Paris  chez  Demarteau  Graveur  Cloitre  St,  Benoit." 
Gilt  frame. 
Rare. 


225    TWO  EARLY  VICTORIAN  BOOKS  WITH  TOOLED  AND  ILLUM- 
INATED BINDINGS 

One  with  an  insertion  of  a  view  of  the  Piazzo  del  Duomo  of  Milan 
with  the  Cathedral  in  the  background;  illuminated  title.  The  other 
with  gouached  binding  of  silk  rep.  (2) 
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FRENC  H,  VIENNESE  AND  VENETIAN 


FURNITURE 


NUMBERS  226-254 

226    "DIRECTOIRE"  BURL  ELM  WOOD  CIRCULAR  GUERIDON 

VIENNESE,  CIRCA  1800 

On  a  tripod  with  sphinx  caryatides  engaged  to  three  contorted  sup- 
ports connected  by  incurved  underframing.  The  circular  top  richly 
veneered  with  a  burl  wood  resembling  radiating  fern  leaves;  the 
apron  with  one  drawer,  and  handsome  contemporary  escutcheon  plate 
with  urn-shaped  cover  and  another  mount. 

Height,  29  inches;  diameter  of  top,  22  inches 


227    BURL  ELM  TRESTLE  TABLE  VIENNESE,  CIRCA  1820 

On  very  uncommon  trestles  designed  to  resemble  two-handled  urns  in 
an  uncommon  interlaced  pattern;  the  handles  as  upright  turnings 
supporting  the  handsomely  veneered  top. 

Height,  29  inches;  width,  25  inches;  depth,  16  inches 


228    FITTED  EMPIRE  TEA  CABINET  IN  THE  ENGLISH  TASTE 

VIENNESE,  CIRCA  1810 

A  fine  example  of  the  type  immortalized  in  America  by  Duncan 
Phyfe.  On  bracket  supports  with  lion's-claw  shoes,  the  centre  a 
lyre  with  pinchbeck  shell  appliques.  The  body  a  slightly  tapering 
coffer  in  sarcophagus  shape  fitted  with  twenty-four  gold-plated 
spoons,  two  diamond-cut  Waterford  sugar  bowls  and  two  crystal  tea 
canisters  cut  with  arches.    Contemporary  pinchbeck  mask  handles. 

Height,  31  inches;  tvidth,  131  •)  inches;  depth,  10^2  inches 


229    FRUITWOOD  COMMODE  OF  THE  LOUIS  SEIZE  PERIOD  IN  THE 
FRENCH  TASTE  Viennese,  1780-1790 

An  example  of  great  dignity  and  harmonious  proportions.  On  taper- 
ing fluted  supports,  the  stiles  and  cornice  moulding  fluted  and  with 
bronze  rosetted  dies.  The  drawers  are  panelled  with  beaded  bronze 
enrichments  and  furnished  with  uncommon  mask  and  festooned  drop 
handles.  The  returns  similarly  panelled.  Contemporary  mottled 
grey  marble  top. 

Height,  34  inches;  width,  48  inches;  depth,  23  inches 
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SIX  LOUIS  (iUINZE  SIDE  (  IIAIKS  OF  WALNUT 

PROBABLY  VENETIAN,  MID-18TH  CENTURY 
Gracefully  moulded  shield  backs  on  boldly  arched  cabrioles  with  shell 
crested  fi'ont  rail.  The  ])acks  and  seats  covered  with  two-tone 
crimson  brocatelle.  (6) 

LOUIS  QUINZE  CANAPE  OF  WALNUT 

PROBABLY  VENETIAN,  MID-18TH  CENTURY 

To  harmonize  with  the  preceding.  Expanded  arched  and  moulded 
back  descending  into  uncommon  scrolled  arms,  each  with  turned 
baluster  and  three  moulded  splats.  Back  and  seat  similar  to  the 
preceding.  Width,  6  feet  10  inches 


232    MAHOGANY  WRITING  TABLE  WITH  ORMOLU  MOUNTS  IN 
THE  SPIRIT  OF  RIESENER  VIENNESE,  1780-1790 

On  graceful  tapering  rectangular  supports;  the  top  framed  with 
bronze  baguette.    With  one  long  front  drawer. 

Height,  29  inches;  width,  35  inches;  depth,  22  inches 


233    MAHOGANY  COIFFEUSE  OF  THE  LOUIS  SEIZE  PERIOD 

VIENNESE,  CIRCA  1790 

A  delightful,  simple  model  on  rectangular  tapering  supports  with 
gilded  bronze  shoes.  Three  desk  flaps  unclosing  interior  compart- 
ments with  mirror;  relined  at  a  more  recent  date. 

Height,  30  inches;  width,  29  inches;  depth,  20  inches 


234    LOUIS  SEIZE  MARQUETRY  AND  ROSEWOOD  COIFFEUSE 

FRENCH,  18th  CENTURY 
Shaped  as  a  gueridon  with  three  drawers,  of  which  two  are  working. 
The  drawer  fronts  veneered  with  parquetry  patterns  of  king-wood 
^  and  maple.  The  top,  covered  with  rich  rosewood  veneer  laid  diagon- 
ally with  fine  husk  inlays,  uncovers  an  interior  with  cosmetic 
compartments  and  mirror.  On  tapering  rectangular  supports  with 
fine  inlay.       Height,  28  inches;  width,  20  inches;  depth,  15^2  inches 
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[235] 


235    FITTED  MAHOGANY  BEAU  BRUMMEL  TABLE 

VIENNESE,  CIRCA  1785 

A  delightful  example  of  furniture,  composed  in  the  style  of  Georgian 
England.  Rectangular  case  receding  at  the  bottom  and  furnished 
^  with  two  sets  of  three  drawers  working  on  secret  spring  device, 
incurved  and  flanking  a  centre  door.  Above,  one  working  and  one 
false  drawer.  The  top  with  two  hinged  flaps  uncovering  fitted 
interior  with  kidney-shaped  bowl  of  Hoechst  porcelain  decorated  with 
floral  sprays,  four  silver-plated  cosmetic  boxes  and  four  crystal 
bottles  with  silver-plated  tops,  covered  compartments  and  in  back 
a  sliding  mirror.  Contemporary  drop  handles  and  scrolled  escutcheon 
plates.  Height,  31  inches;  tridth,  27  inches;  depth,  I8I/2  inches 

[SEE  ILLUSTRATION] 
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236    LOUIS  QUINZE  lJURL  WALNUT  AND  MAKCiUI^^TRY  SIX  RL- 
TAIRE  A  DOS  D'ANE  VIENNESE,  early  18tii  century 

On  gently  curved  cabriole  supports  with  elaborate  acanthus  shoes, 
the  front  with  one  narrow^  drawer,  the  sides  with  bronze  mounts. 
Slantin<>-  hin<>ed  top  with  colored  and  tinted  marciuetry  of  a  formal 
pattern  and  with  fine  lines  of  inlays  and  broad  bands  of  fruitwood. 
Interior  with  five  small  drawers  and  compartments. 

He'uiht,  37  inches;  tvidth,  32  inches;  deptJi,  20  incites 


237  ELM  WOOD  AND  MARQUETRY  SECRETAIRE  A  ABATTANT  OF 
THE  LOUIS  SEIZE  PERIOD  probably  Viennese,  18th  century 
A  line  decorative  example,  influenced  by  Weiswerler;  the  bottom 
with  two  doors  enriched  with  mai'quetried  mosaics  of  griffon-handled 
urns  filled  with  flowers,  laid  in  holly  outlined  with  India  ink,  and 
bands  of  kingwood  marquetry.  The  desk  flap  with  love  birds  and 
interlaced  floral  festoons  forming  reserves.  The  cornice  with  a  long 
drawer  with  houses  in  landscapes.  The  returns  with  "Pillemenf 
bouquets.  The  interior  elaborately  furnished  with  a  handsomely 
marquetried  and  shaped  centre  door  uncovering  five  interior  drawers, 
and  two  sets  of  four  exterior  drawers,  each  controlled  by  secret  lever 
behind  arched  door.  Contemporary  cartouche  escutcheons  of  ormolu. 

Height,  5  feet;  width,  38  inches;  depth,  16  inches 


238    BUREAU  A  CYLINDRE  OF  THE  LOUIS  SEIZE  PERIOD 

FRENCH,  CIRCA  1780 

On  fluted  tapering  supports  with  ormolu  knee  guards.  The  returns 
Q  with  fluted  fronts,  cylinder  slide  finely  figured  in  a  rare  variety  of 
mahogany,  and  above,  three  cornice  drawers.  The  front  with  knee- 
hole  and  four  side  drawers.  The  interior  of  later  restoration  with 
slide  covered  with  morocco  pad  and  three  drawers  and  compartments. 

Height,  47  inches;  tvidth,  44  inches;  depth,  24  inches 


Id 


239    FRUITWOOD    BUREAU   A    CYLINDRE    OF   THE  REGENCE 

PERIOD  VIENNESE,  18th  century 

On  sturdy  moulded  cabriole  supports.  The  rectangular  kneehole 
V  front  with  six  flanking  drawers  and  one  cornice  drawer,  the  fronts 
of  which  are  veneered  with  a  parquetry  pattern.  The  returns  with 
parquetry  of  stripes.  Unusual  long  tambour  slide.  The  interior  with, 
a  number  of  drawers  and  compartments.    Rich  light  figured  w'ood. 

Height,  oQi/o  inches;  width,  49  inches;  depth,  27  incites 
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240    CHILD'S  BONHEUR  DU  JOUR  OF  THE  LOUIS  SEIZE  PERIOD 

FRENCH,  CIRCA  1790 

An  exceedingly  rare  example  of  small  furniture  in  the  neo-Classic 
taste.  Veneered  with  uncommonly  fine  figured  mahogany  with  cross- 
grained  bands  of  kingwood.  The  graceful  body  fitted  with  cylindrical 
slide  front  uncovering  a  series  of  drawers  and  a  slide;  above,  two 
drawers.  The  front  with  one  long  drawer.  The  tapering  supports 
^       with  incurved  undertray. 

Height,  36  inches;  tvidth,  19  inches;  depth,  13  inches 

[SEE  ILLUSTRATION] 


241    TWO  "DIRECTOIRE  "  MAHOGANY  CHAIRS 

FRENCH,  EARLY  19TH  CENTURY 

An  uncommonly  graceful  pair.  The  incurved  back  with  two  arms 
formed  of  swans'  bodies  with  their  necks  and  heads  descending  and 
their  wings  flatly  carved  on  exterior  and  interior  of  arms.  The  front 
carved  with  acanthus.  The  slightly  outcurved  supports  with  fluted 
shoulders.    Covered  in  striped  yellow  velvet.  (2) 


[SEE  ILLUSTRATION] 
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242    LARGE  AND  IMPORTANT  MARQUETRY  WRITING  TABLE  OF 
THE  LOUIS  QUINZE  PERIOD,  ATTRIBUTED  TO  OEBEN 

FRENCH,  CIRCA  1740 

The  straight  front  with  three  drawers  slightly  curved,  shaped  and 
veneered  with  panels  of  herringbone  inlay  and  straight-grained 
bands.  The  back  and  front  arched.  On  cabriole  supports  with 
baroque  escutcheons,  shoulder  guards  and  shoes.  The  returns  grace- 
fully gondoled.  The  top  with  contemporary  tooled  morocco  pad  in 
a  frame  of  tulipwood  veneer  and  contemporary  cartouche-enriched 
fluted  bronze  guard.    Original  in  its  entirety. 

Height,  30  inches;  length,  5  feet;  depth,  32  inches 

[SEE  ILLUSTRATION] 
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243  TULIPWOOD  PARQUETRY  JARDINIERE  FRENCH,  circa  1760 
Graceful  rectangular  body  on  gently  cabrioled  supports  with  con- 
temporary acanthus  ormolu  mounts.   The  veneer  of  multiple  squares 

^  between  cross-banded  sections.  Rare  example  in  original  state.  Tin 
lined.  Height,  15  inches;  width,  18  inches;  depth,  15  inches 

[SEE  ILLUSTRATION] 
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244    LOUIS  SEIZE  MAHOGANY  "LECTRIN"  TABLE  ATTRIBUTED 
TO  JEAN  HENRI  RIESENER 

An  important  and  unusual  example  in  its  original  state  but  for  a 
few  of  the  mounts.  In  three  tiers,  on  four  tall  columnar  supports 
with  ormolu  mounts  on  key  panels,  shoulders  and  shoes.  Each  tier 
with  pierced  gallery.  The  upper  part  a  slanting  case  shaped  as  a 
lecturn  with  pierced  gallery  at  back  and  furnished  with  contemporary 
ink  and  sand  boxes  of  brass  with  their  covers,  and  a  sinkage  for 
^      quills.    The  hinged  top  uncloses. 

Height,  4  feet  1  inch;  width,  31  inches;  depth,  18  inches 

[SEE  ILLUSTRATION] 

65 


f6- 


245    EMPIRE  GUERIDON  WITH  THREE  DRAWERS 

FRENCH,  CIRCA  1810 

Veneered  with  finely  figured  warm  brown  mahogany.  On  thermae 
with  ormohi  sphinx  heads  and  ormohi  feet,  and  on  platform  base. 
Contemporary  mottled  dark  grey  mai'ble  top. 

Size  of  top,  18  X  13  inches 


246    PAINTED  AND  GILDED  LOUIS  QUINZE  SOFA 

VENETIAN,  CIRCA  1760 

Graceful  small  model  on  six  cabriole  supports  with  moulded  front 
^  rail  and  shells.    The  rocaille  back  and  seat  caned  and  gilded.  Two 

0  loose  cushions.  Length,  51  inches 


247    LOUIS  SEIZE  MAHOGANY  OVAL  GUERIDON 

VIENNESE,  CIRCA  1790 

In  the  spirit  of  Claude  Charles  Saunier.  On  four  incurved  slightly 
tapering  supports  connected  by  ormolu-mounted  undertray.  The 
shallow  oval  top  with  pierced  gallery  and  with  die  mounts  of  ormolu. 

Height,  29  inches;  width,  24  inches;  depth,  18  inches 


248    DIRECTOIRE  CABINET  OF  MAHOGANY  AND  MARQUETRY 

VIENNESE,  CIRCA  1800 

The  front  with  two  drawers  furnished  with  elaborately  chased  key 
escutcheons  with  hinged  covers  in  the  shape  of  marguerites,  and  one 
cornice  drawer  of  sycamore  with  fruitwood  inlays  of  an  imaginative 
design  and  chased  ring  handles. 

Height,  33  inches;  tvidth,  45  inches;  depth,  22  inches 


249    LOUIS  XVI  MAHOGANY  CONSOLE  IN  THE  FRENCH  TASTE 

VIENNESE,  CIRCA  1790 

Delightful  example  of  the  neo-Greek  period,  of  exceedingly  pure 
^         style.   Semi-oval  with  finely  figured  mahogany  top.   The  apron  with 
^  dentilled  corners  fitted  with  two  fluted  tambour  slides  between  fluted 

sides  and  resting  on  fluted  tapering  rectangular  supports. 

Width,  36  inches 
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250  SMALL  HARMONIUM  OF  THK  EMPIRE  PERIOD 

FRENCH,  EARLY  19TH  CENTURY 
All  uiK'oninioiiIy  graceful  object  shaped  as  a  kneehole  writing  desk 
and  veiioercd  with  golden-colored  fruitwood;  on  octagonal  tapering 
supports  enriched  with  gilded  beads  and  ebonized  mouldings.  The 
body  with  hinged  flap;  the  key  board  five  octaves;  two  stops;  the 
pedal  with  lyre  enrichments. 

251  WALNUT  RENAISSANCE  CABINET  A  DEUX  CORPS 

FRENCH,  CIRCA  1600 

Narrow  cabinet  of  uncommonly  graceful  proportions ;  the  lower  with 
one  door  and  one  drawer,  the  door  panelled  with  "multiple"  mould- 
ings in  meander  fashion;  the  upper  part  with  spirally  twisted  half 
columnar  stiles  also  fitted  with  one  door  and  crowned  by  broad 
architrave  with  urn-shaped  flankings  and  dentilled  cornice.  Three 
original  wrought  iron  keys  and  key  escutcheons. 

Height,  6  feet  3  inches;  width,  35  inches;  depth,  241/2  inches 

252  RENAISSANCE  TRESTLE  TABLE 

NORTH  ITALIAN,  16TH  CENTURY 
Of  fruitwood,  the  two  vase-shaped  trestles  with  handsome  carved 
rosetted  enrichments  and  on  brackets  with  lion's-claw  terminations. 
The  body  with  fluted  apron  fitted  with  one  drawer  at  side,  and 
moulded  top.  Of  light  and  graceful  design.  Size  of  top,  35  x  27  inches 

253  MARQUETRY  AND  BURL  WALNUT  WRITING  DESK  OF  THE 
LOUIS  QUATORZE  PERIOD 

SOUTH  TYROLEAN  OR  NORTH  ITALIAN,  EARLY  18TH  CENTURY 

Handsome  model  on  six  octagonal,  elaborately  marquetried  supports 
with  members  of  ebony,  on  underframing  of  broad  moulded  panels 
forming  meanders.  The  front  with  two  long  side  drawers  and  one 
centre  drawer  lined  with  brocatelle.  The  dos  d'ane  desk  flap  marquet- 
ried with  floral  arabesques,  birds  and  other  air  creatures.  The  top 
inlaid  with  two  panels  of  pearwood  and  lines  of  holly.  The  returns 
to  harmonize.     Height,  40  imhes;  tvidth,  41  inches;  depth,  24  inches 

254  GOTHIC  IRON-BOUND  WALNUT  CHEST 

SOUTH  TYROLEAN,  15TH  CENTURY 
Oblong  coffer  enriched  with  fleur-de-lise  mounts  of  wrought  iron 
on  corners  and  edges.    The  interior  with  elaborate  lock. 

Height,  17  inches;  width,  38  inches;  depth,  18  inches 


67 


CREATIONS  IN  BRONZE  BY  THOMIRE 


NUMBERS  255-260 

Pierre  Philippe  Thomire,  1751-1843,  was  one  of  the  greatest  ciseleurs  and 
designers  of  the  Louis  XVI  and  Empire  periods.  He  was  a  pupil  of  Pajou 
and  Houdon,  and  worked  much  for  Sevres.  From  the  designs  of  the 
architect  Lelong  he  carried  out  the  Crucifix,  candlesticks  and  other  orna- 
ments of  the  High  Altar  of  the  Choir  of  St.  Roch.  Lady  Dilke  calls 
Thomire  the  brilliant  servant  of  the  Crown.  He  was  creator  of  the  bronze 
service  ordered  by  Louis  XVI  in  commemoration  of  the  American  War  of 
Independence.  Under  the  Empire  he  made  table  garnitures  for  the 
Tuileries  and  for  the  City  of  Paris,  and  a  dressing  mirror  and  a  toilette 
offered  by  the  Parisians  to  Marie  Louise,  similar  to  those  made  for  the 
Crown  of  Austria.  He  v/as  the  master  designer  of  the  celebrated  cradle 
of  the  King  of  Rome. 


CUIVRE  DORE  TABLE  GARNITURE  BY  THOMIRE 

FRENCH,  CIRCA  1800 
NUMBERS  255-257 

255    PAIR  OF  BONBONNIERES 

On  circular  stands  with  broad  centre  ornamented  with  Greek  ante- 
fix,  laurel  and  rosette  in  running  border;  on  three  lion's-claw  sup- 
ports with  antefix  and  scroll  cresting.  Crystal  trays  fluted  at  border 
and  trellised  with  fine  network.  Above,  compositions  of  three  kneel- 
ing putti  holding  festoons,  with  their  backs  to  columnar  centre 
baluster  and  ring  handle  with  acanthus  enrichments.  Original 
gilding.  Both  signed  "Thomire  a  Paris.  (2)        Height,  13%  inches 

[SEE  ILLUSTRATION] 


256    TWO  GIRANDOLES  OF  CUIVRE  DORE 

Part  of  preceding  set.  On  circular  finely  chased  socles,  two  shep- 
herds dressed  with  lion  cloths,  holding  husk-engraved  conical  baskets 
from  which  rise  three-arm  candle  brackets  with  acanthus  enrich- 
ment  of  arms.  The  candle  cups  with  uncommon  triple  members 
delicately  fluted.   (2)  Height,  26  inches 

[SEE  ILLUSTRATION] 
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257  OVIFORM  TABLE  MIRROR  OF  CUIVRE  DORE 

Magnificent  piece  of  metal  work.   Interior  rim  intricately  engraved 
with  rosetted  diamonds  and  framed  in  acanthus  forming  ogives  and 
0  grapevine  border.  Four  lion's-claw  supports.        Width,  Wy^  inches 

258  "DIRECTOIRE"  BRONZE  DRESSING  MIRROR  ATTRIBUTED  TO 
THOMIRE 

Composed  of  a  statuette  dressed  a  la  Turque  in  long  flowing  skirt 
with  short  jacket,  holding  a  circular  chased  pivoting  mirror  with 
bevelled  plate  on  both  sides.  Contemporary  grey  marble  base. 

Height,  19  inches 

259  MUSIC  STAND  BY  THOMIRE  French,  circa  1805 
An  important  Empire  ornament  on  plinth  of  a  rare  variety  of  rosso 
antico  marble,  on  gilded  bronze  base,  and  topped  by  acanthus-en- 
riched bronze  member.  The  stand  of  an  acanthus-leaf  tripod  painted 
dark  green,  supporting  a  columnar  stem  fluted  and  with  bulb-shaped 

^  gilded  member.  The  easel  with  twin  lyre  enrichment  and  gilded 
bronze  Medusa  mask  in  centre  of  oval  reserve,  with  converging 
torches  and  a  cresting  of  swans  flanking  a  flowered  urn. 

Height,  19  inches 
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260    IMPORTANT  TORCHERP]  OF  BRONZE  ON  THREE-SIDED 
TAPERING  BASE 

Enriched  with  a  winged  genie  with  her  upper  body  uncovered,  hold- 
ing two  rosetted  acanthus  vohites.  Above,  members  with  acanthus 
and  antefix,  the  centre  bahister  similarly  enriched  and  with  laurel. 
The  bobeche  with  four  Imperial  eagles.  Signed  on  base  "Thomire". 
On  triangular  twin  plinth  of  Siena  marble. 

Height,  9  feet;  width  of  base,  26  inches 


STAINED  GLASS 


NUMBERS  261-269 

261  LARGE  STAINED  GLASS  LIGHT  Innsbruck,  16th  century 
The  image  of  a  bishop  saint  receiving  consecration  from  the  Holy 
Ghost.  With  armorial  bearings  of  the  Holy  Roman  empire.  Tones 
of  golden-yellow,  black,  and  orange  and  blue. 

Size,  1714  X  12  inches 


262    STAINED  GLASS  LIGHT  swiss,  16th  century 

Armorial,  in  tones  of  sepia  and  gold  with  surrounding  panels  of  blue, 
crimson  and  purple.  Size,  9x6  inches 


263    STAINED  GLASS  LIGHT  SWISS,  15th  century 

Armorial,  a  crowned  eagle  with  spreading  wings  facing  left.  Tones 
of  crimson  and  golden-yellow.  Diameter,  81/4  inches 


264    STAINED  GLASS  LIGHT  SWISS,  15th  century 

Rare  example  depicting  St.  George  and  the  Dragon  and  Princess 
Clodilinda  in  the  background  against  a  screen  of  wrought  iron  and 
black.  .  Diameter,  6I/4  inches 

[SEE  ILLUSTRATION] 


70 


[206] 


265    CIRCULAR  STAINED  GLASS  LIGHT  swiss,  15th  CENTURY 

The  Virgin  and  the  Infant  Christ  in  greens.  Exceedingly  interesting 

_       monochrome  representation,  the  Virgin  in  bhie  robes,  with  gold 
halo,  background  of  a  transom  of  wrought  iron  arabesques. 

Diameter,  6I/2  inches 

[SEE  ILLUSTRATION] 


266  STAINED  AND  LEADED  GLASS  LIGHT  SWISS,  16th  CENTURY 
Armorial  bearings,  with  the  picture  of  a  noble  in  hunting  costume 
and  tower  representing  the  initial  H.  Tones  of  crimson,  golden- 
yellow  and  black.  Diameter,  814  inches 

Q  0  [SEE  ILLUSTRATION] 
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267  CIRCULAR  STAINED  GLASS  LIGHT  swiss,  16th  century 
With  picture  of  Saint  carrying-  a  chalice;  he  is  dressed  in  brilliant 
scarlet  robes.  Diameter,  5  inches 

[SEE  ILLUSTRATION] 

268  CIRCULAR  STAINED  GLASS  LIGHT  swiss.  16th  century 
Picture  of  Saint  Stephen  crowned  as  a  king  in  purple  and  blue  robes. 

Diameter,  514  inches 

[see  illustration] 

269  TWO  STAINED  GLASS  TRANSOMS  SWISS,  16th  century 
Three-lobed,  and  painted  with  incidents  from  the  life  of  Christ  in 
square  panel  inset  in  upmost  lobe  with  blue  spandrels;  the  other 
parts  with  yellow,  green  and  crimson,  with  traces  of  original  ar- 
chitectural patterns..  (2)  Width,  14  inches 

[SEE  ILLUSTRATION] 
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TAPESTRIES,  NEEDLEWORK,  ANBUSSON  RUG 


AND  RENAISSANCE  (  HAIRS 


NUMBERS  270-289 


ONE  OF  TWO  RENAISSANCE  CHAIRS 

[270] 


270    TWO  FLORENTINE  RENAISSANCE  WALNUT  AND  VELVET 
THRONE  CHAIRS  ITALIAN,  CIRCA  1600 

On  a  straight  frame  with  moulded  protruding  arms,  the  armrests 
^  carved  with  gilded  acanthus  and  cartouche  painted  bleu  celeste,  and 
the  finials  with  winged  amorini  heads,  also  gilded.  Covered  with 
contemporary  crimson  silk  velvet  and  trimmed  with  cut  and  uncut 
velvet  galloon.  (2) 

[SEE  ILLUSTRATION] 
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COBELINS   TAPESTRY   PANEL:    VENUS   FOR  SPRING 
ATTENDED  BY  HER  MAIDENS 

FRENCH,  1st  quarter  OF  18TH  CENTURY 
One  of  the  Audran  series,  "The  Pleasures  of  the  Gods",  from 
Schoenbrunn  Castle. 

In  the  foreground  Venus  in  flowing  crimson  robes  in  the  Regence 
taste,  seated,  the  back  of  her  chair  appearing  under  draperies.  A 
winged  amour  and  three  attendants  are  adorning  her  hair  with 
flowers  taken  from  an  urn  held  by  the  amorino  and  the  basket 
emptied  by  kneeling  attendant  in  brilliant  green  and  apricot.  The 
two  figures  back  of  Venus  wear  cloaks  of  blue  and  yellow.  In  the 
background  a  youthful  shepherd  in  orange-red.  To  the  right  a 
formal  garden  with  pavilion ;  in  the  foreground  another  attendant 
in  robes  of  scarlet,  green  and  tan  holding  a  water  jug,  and  in  the 
very  front  vegetables  and  gardener's  tools.  To  the  right  and  left 
screens  of  blue-green  verdure,  and  at  the  very  left  a  niche  in  a  temple 
wall  dedicated  to  Venus.  Size,  9  feet  9  inches  x  10  feet  I  inch 
To  be  sold  with  original  drawing  by  Franz  Alt,  dated  1861,  showing 
the  tapestry  on  the  wall  in  the  lacquer  state  room  of  Schoenbrunn 
Castle.  The  borders  which  appear  in  the  picture  were  removed  when 
the  tapestry  was  taken  to  the  Palais  Ludwig  Victor, 

[SEE  ILLUSTRATION] 


RENAISSANCE  PERSONAGE  AND  GARDEN  TAPESTRY 

FLEMISH,  16th  century 
The  centre  with  two  royal  personages  in  handsome  gold-embroidered 
robes;  to  the  left  a  page  in  tight-fitting  jacket  of  gold  and  gold  and 
blue  breeches.  Background  of  a  royal  castle  with  formal  garden, 
arbors,  outhouses  and  groups  of  figures  walking  through  wooded 
path ;  animal  grazing,  a  cow  being  milked  in  front  of  the  castle  wall. 
Border  of  allegorical  figures  under  canopies,  fruit  clusters  suspended 
from  mask  festoons  and  figure  vignettes  between  arbors  with  hermee 
fountains  between  them.  Colors  of  pale  blue-green,  gold  and  tan. 

Size,  10  feet  x  8  feet  3  inches 
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273    LOUIS  QUINZE  FIRE  SCREEN  WITH  BEAUVAIS  TAPESTRY 

PANEL  FRENCH,  CIRCA  1770 

This  tapestry  was  actually  woven  as  a  screen  panel,  in  shield  shape, 
and  is  occupied  by  the  figure  of  a  handsome  youth  in  crimson  and 
gold  jacket  holding  a  wicker  tray  lilled  with  roses  and  other  garden 
flowers.  He  is  placed  against  a  densely  foliated  tree.  To  the  right 
and  left  are  bushes  and  in  the  background  a  chateau  with  outhouses 
_  and  wall.  In  a  carved,  gilded  and  moulded  frame  on  voluted  trestle 
supports.  Height,  491/2  inches;  icidth,  28  inches: 


274    "MEDICI"  TAPESTRY  ATTRIBUTED  TO  BERNARDINO  VAN 
ASSELT  FLORENCE,  IST  HALF  OF  17TH  CENTURY 

The  panel  composed  architecturally  of  two  upstanding  winged 
amorini  on  plinths  holding  a  shield-shaped  cartouche  with  repre- 
sentation of  a  sibyl  in  sanguine  monochrome,  the  frame  of  rich 
golden-yellow  and  green.  The  background  as  well  is  composed  of 
crimson  and  cream  draperies.  The  above  picture  is  placed  in  a  fine 
Renaissance  frame,  the  upper  part  with  fruit  and  flower-basket 
cresting;  the  lower  with  uncommon  satyr-mask  ear-brackets  with 
heads,  sandalled  feet  and  volutes  with  fruit  clusters. 

Size,  7  feet  9  inches  x  6  feet  4  inches 

[see  illustration] 
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275    BRUSSELS  TAPESTRY  BY  JAN  VAN  BRUGGHEN 

FLEMISH,  CIRCA  1670 

A  shepherdess  in  yellow  and  purple,  and  to  the  right  a  large  tree 
with  verdure  and  on  the  opposite  bank  densely  foliated  greens.  The 
upper  part  consists  of  an  elaborate  cartouche  with  a  landscape 
vignette  held  by  winged  amorini ;  frame  of  ribbands  and  husks.  The 
lower  border  of  a  gold-mounted  vase  with  garden  flowers  on  a  dark 
brown  ground.  The  panel  is  shortened  but  the  parts  turned  under 
could  be  easily  rejoined  to  their  original  length.  Closely  resembling, 
in  all  but  minor  details,  tapestry  198  in  the  Collection  of  Lord 
Leverhulme.  Height,  9  feet;  width,  4  feet  2  inches 

00^ 


[SEE  ILLUSTRATION] 
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276    PERSONAGE  TAPESTRY  BY  GERARD  PEEMANS,  WITH 

MAGNIFICENT  BORDERS  BRUSSELS.  CIRCA  1760 

Equestrian  portrait  of  Scipio  Africanus.  Impressive  composition 
after  Lebrun.  The  conqueror  in  Roman  armor  on  a  fawn-colored 
charger  whose  saddle  cloth  of  a  lion's  skin  is  tied  in  front  with  a 
tasselled  cord.  Behind  Scipio  appears  an  African  page  in  blue. 
Borders  of  singular  beauty.  The  top  with  a  griffon  body  cartouche 
inscribed  "Pars  Accommoda",  flanked  by  flying  amorini  among  fruit 
festoons,  holding  blue  ribbons  from  which  are  suspended  at  both 
sides  four  compositions  of  emblems,  trophies  and  flower  groups,  the 
latter  screening  eagles.  The  bottom  with  seated  amorini  holding 
shields  screened  by  floral  arrangements  and  flanking  mask  and  scroll 
0^sS  00  cartouche.  The  border  in  brifliant  polychromy  and  tan  monochrome 

on  a  dark  brown  ground.  Signed  with  the  Brussels  mark  and 
"G.  Peemans". 

Size,  13  feet  3  inches  x  7  feet  5  inches 
Peemans'  work  is  represented  at  the  Vienna  and  Madrid  Museums. 


[see  illustration] 
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TWO  TAPESTRIES  OF  THE  IMPERIAL  RUSSIAN  MANUFACTORY 


OF  ST.  PETERSBURG 

CIRCA  1720-1730 
NUMBERS  278-279 

Woven  in  varying  brilliant  tones  and  in  very  fine  point.  Three  broad  triple 
borders  simulating  carved  wood  frames  of  acanthus  arabesques  in  golden 
tans  and  crimson  on  a  powder-blue  ground. 


278    THE  EMPRESS  POSING  AS  VENUS 

She  is  dressed  in  white  flowing  robes  with  dark  blue  cloak,  her  white 
powdered  hair  enriched  with  jewels.  She  embraces  Adonis,  who  is 
dressed  in  brilliant  golden-yellow  jacket  with  rose  cloak  and  yellow 
sandals.  The  centre  is  occupied  by  a  chariot  of  gilded  bronze  with 
two  doves  of  love  and  winged  amours  perched  upon  its  scrolled 
front.  On  the  ground  a  spear  with  blue  beribboned  horn  and  in  the 
background  a  castle  and  a  river  with  a  royal  barge.  In  the  right 
^  foreground  a  dog  crouched  in  greens  and  against  a  tree  a  winged 
amour.  ■  Size,  9  jeet  8  inches  x  7  feet 

[SEE  ILLUSTRATION] 
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279    PORTRAIT  TAPESTRY:    A  GROUP  OF  TWO  SISTERS 

The  elder  in  crimson  robes  with  gold-colored  cloak,  with  blue  ribbon 
in  her  blond  curled  hair;  the  other  in  blue  and  jade-green,  with 
feather-crested  turban  of  scarlet.  To  the  right  and  left  densely 
foliated  verdure  of  golden-tans  and  deep  greens,  in  the  foreground 
bushes,  and  in  the  centre  background  a  round  towered  building  with 
water  mill  and  hills  beyond. 


These  tapestries  are  attributed  to  Noel  Ranson,  who  went  to 
St.  Petersburg  at  the  instance  of  the  Regent  with  a  number  of 
artists  and  artisans  in  1716. 


Size,  9  feet  8  inches  x  6  feet  8  inches 


[see  illustration] 
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280    MORTLAKE  TAPESTRY  WITH  FLOWERS  BY  MONNOYER 

ENGLISH,  CIRCA  1700 

A  delightful  panel,  the  centre  a  large  flower  urn  on  a  pedestal  with 
mask  and  acanthus  enrichment  simulating  bronze  on  a  body  of 
brilliant  Chinese  blue.  Two-handled  flower  urn  of  gold,  filled  with 
magnificent  composition  of  chrysanthemums  and  leaves  in  rose, 
crimson,  grey  and  greens.  To  the  right  and  left  of  the  pedestal  and 
^  y        on  the  tan  and  green  ground  are  flower  bushes  in  similar  tones. 

Handsome  border  with  shell  spandrels  in  imitation  of  carved  wood 
and  ribbands  of  crimson  wound  around  oak-leaf  and  acorn  garlands ; 
golden-yellow  ground.  Exceedingly  fine  point,  conveying  the  impres- 
sion of  needlework.  She,  9  jcet  6  inches  x  6  feet  11  inches 


[see  illustration] 
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281    GOTHIC  TAPESTRY  PANEL:  DELILAH  AND  A  COMPANION 

BURGUNDIAN,  16TH  CENTURY 

Part  of  a  large  composition  representing  the  story  of  Samson  and 
Delilah.  Delilah  in  handsome  gold-brocaded  crimson  robes  with  blue 
collar  and  cuffs,  wearing  a  jewelled  and  embroidered  bonnet  of  gold. 
Her  companion  in  blue  brocades  with  embroidered  corsage,  in  gold- 
embroidered  velvet  cap  with  festoons,  in  an  imploring  attitude.  The 
torso  of  Samson  in  armor  named  in  Gothic  script  on  the  right  thigh, 
has  been  turned  under. 

Size,  as  illustrated,  3  feet  6  inches  x  2  feet  4  inches 
When  open,  3  feet  3  inches  x  3  feet  3  inches 


[SEE  ILLUSTRATION] 
88 


[281] 


TWO  ROMAN  TAPESTRIES  FROM  THE  PAPAL  LOOMS 


BY  PIETRO  FERLONI 
TASSO'S  "JERUSALEM  DELIVERED" 
1732  AND  1736 

NUMBERS  282-283 

An  exceedin^-ly  important  pair,  part  of  a  series  referred  to  in 
George  Leland  Hunter's  "The  Practical  Book  of  Tapestries",  as 
follows:  "In  1710  the  manufacture  of  tapestries  was  revived  at 
Rome  at  the  Hopital  Michele  by  Pope  Clement  XI,  with  Jean  Simonet 
as  manager,  and  Andrea  Procaccini,  who  later  went  to  the  Madrid 
Tapestry  Works,  as  artistic  director.  From  1717  to  1770  Pietro 
Ferloni  was  manager  and  his  signature  appears  on  one  of  the  five 
Jerusalem  Liberated  tapestries  belong  to  the  Metropolitan  Museum 
(donated  by  Mrs.  Elizabeth  Coles,  1892),  and  formerly  in  the  Duke 
of  Hamilton  collection."  The  tapestries  in  the  Metropolitan  Museum 
are  doubtless  of  the  same  series,  as  the  borders  are  identical. 
These  magnificent  borders  are  composed  of  caryatides  on  escabeaux 
with  fruit  festoons  and  crested  by  eagles  on  celestial  globes.  The  top 
borders  with  ribbands  and  fruit  festoons  in  gold  camaieu  and  crim- 
son. The  bottom  borders  with  interlaced  garlands  and  fruit  and 
flower  cornucopiee  with  mascarons  in  centre.  Each  tapestry  crested 
with  a  mask-enriched  cartouche  with  quotation  from  Tasso,  Canto  4, 
Stanza  77,  and  Canto  5,  Stanza  2.  The  freshness  of  the  color  values 
of  these  tapestries  is  particularly  notable  and  appealing. 


282    ARMIDA  PLEADING  WITH  GODFREY'S  KNIGHTS 

Armida  in  royal  robes  of  blue  and  gold  brocade,  with  jewelled  turban 
and  crimson  slippers,  seated  on  a  marble  table  of  handsome  Re- 
naissance design,  with  the  draperies  of  her  tent  drawn  to  the  side; 
she  is  drying  her  tears.  To  the  right  and  left  knights  in  armor  with 
plumed  helmets  advancing  to  offer  their  services;  trees,  and  in  the 
background  soldiers'  encampments,  tents  and  horsemen.  Signed  and 
dated  "P.  Ferloni,  1736".  Size,  11  feet  7  inches  x  18  feet 

[SEE  illustration] 
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283    THE  CONFERENCE  OF  GODFREY'S  KNIGHTS 

Prince  Godfrey  dressed  in  blue,  crimson  and  gold  armor,  on  a  dais 
exhorting  his  knights  to  chose  a  new  leader  for  the  army  destined  to 
reconquer  Armida's  throne.  He  points  with  his  outstretched  hand  to 
the  sarcophagus  of  the  dead  hero  Dudone.  The  dais  is  placed  under 
^  magnificent  draperies;  to  the  right  background  Armida  escorted  by 
knights  in  armor.   Signed  and  dated  "P.  Ferloni,  1732". 

Size,  11  jeet  8  inches  x  16  feet 


[SEE  ILLUSTRATION] 
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[283] 


284    RENAISSANCE  TAPESTRY  PANEL  WITH  SHIPS  AND  FIGURES 

FLEMISH,  16th  century 

Interesting  part  of  larger  composition  woven  in  the  finest  point  and 
nearly  all  in  silk.    Occupied  by  warriors  in  Roman  armor,  in  land- 
scape with  soldiers'  encampment.     To  the  left,  three  galleys  at 
^  anchor.  Size,  3  feet  9  inches  x  6  feet  5  inches 
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284a  BEAUVAIS  TAPESTRY  BANDEAU  FRENCH,  circa  1700 

Putto  perched  on  acanthus  scrolls  and  supporting  oak-leaf  and  acorn 
festoons;  crimson,  blue,  two-tone  green  on  brilliant  mustard-yellow 
ground.    Continuous  shell  border  in  tans  on  blue,  on  three  sides. 
Q  Size,  2  feet  5  inches  x  6  feet  7  inches 
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285    BEAUVAIS  TAPESTRY  BANDEAU  FRENCH,  circa  1700 

Part  of  the  preceding  composition.   Border  on  two  sides. 

Size,  2  feet  4  inches  x  3  feet  8  inches 


286    VERDURE  TAPESTRY  PANEL 

FLEMISH,  2nd  half  OF  17TH  CENTURY 

The  centre  a  tree  with  dense  foliation  and  birds  in  its  branches.  In 
the  background  a  village  with  domed  buildings  at  the  farther  end  of 
--^     a  pond.    In  the  foreground  birds  in  verdure. 

Size,  6  feet  1  inch  x  6  feet  9  inches 


287    GOBELINS  TAPESTRY  BORDER  MADE  INTO  RUNNER 

FRENCH,  CIRCA  1700 

Interlaced  acanthus  meanders  and  other  classical  border  patterns  in 
terra  cotta  red  and  two-tone  brown.  Red  and  gold  silk  fringe  on 
three  sides.  Size,  3  feet  5  inches  x  18  inches 


288    AUBUSSON  RUG  OF  THE  LATE  EMPIRE  PERIOD  ON  DARK 
GROUND  CIRCA  1820 

The  centre  with  a  floral  wreath  of  large  garden  flowers  on  a  dark 
maroon  ground  seme  with  leaves  and  framed  by  acanthus  meanders 
in  light  tan  with  climbing  vines  and  floral  groups  in  corners.  Border 
of  jade-green,  tans,  blacks  and  cream,  on  three  sides,  one  border 
pieced.  Size,  12  feet  6  inches  x  9  feet  10  inches 
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289    NEEDLEWORK  SCREEN  PANEL  WITH  CHINOISERIE 

FRENCH,  CIRCA  1700 

Document  of  rare  beauty  and  characteristic  design,  probably  after 
Marot.  The  centre  a  large  reserve  with  Chinamen  of  rank  in  blue, 
silver  and  gold.  Chinese  child  with  flower-filled  basket,  a  sentry  box, 
and  beyond,  a  garden  wall  with  a  high  towering  pavilion  and  trees 
in  bloom.  The  work  done  on  an  intricate  basket-weave  ground  of 
greens  and  tans.  The  frame  of  the  reserve  composed  of  silver 
and  gold  bullion  scrolls,  with  outer  border  of  a  rich  jade-green  with 
finely  embroidered  flower-filled  globular  jars  placed  upon  scrolls. 

Size,  3  feet  4  inches  x  2  feet  9  inches 

[SEE  ILLUSTRATION] 
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WROUGHT  IRON  GATES 


NUMBERS  290-291 


[290] 


TWO  LATE  RENAISSANCE  WROUGHT  IRON  GRILLS  WITH 
ARMORIAL  BEARINGS  Tyrolean,  1st  quarter  of  17th  century 
Magnificent  composition  of  "S"  scrolls  and  arabesques  surrounding 
stemmse,  which  are  placed  in  shield-shaped  cartouches  with  mono- 
grams and  crested  by  twin  wings  and  a  crouching  lion  with  his  claws 
terminating  in  baroque  leafy  volutes.  Renaissance  "C"  scrolled 
borders.  The  original  polychromy  is  still  retained.  Would  form 
admirable  interior  gates.    (2)  Size,  33 V2  x  35  inches 

[SEE  illustration] 
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291    HIGH  RENAISSANCE  GATE  IN  TWO  PARTS 

TYROLEAN,  16TH  CENTURY 
Each  part  designed  in  two  compositions.  The  lower  "S"  and  "C" 
scrolls  between  corkscrew  twisted  and  angular  bars;  the  upper 
rounded  columnar  spindles  on  moulded  plinths.  The  crestings  are 
leafy  volutes  centering  upon  a  Tudor  rose.  Bold  leafy  ear  brackets. 
Original  wrought  iron  hasps. 

Height,  6  feet  Ay-2,  inches;  length,  10  feet 

[SEE  ILLUSTRATION] 
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RENAISSANCE  EMBROIDERIES,  VELVETS 


AND  BROCADES 


NUMBERS  292-307 

292    ROSE-COLORED  VELVET  CHASUBLE 

VENETIAN,  EARLY  18TH  CENTURY 

Superb  tonality  and  in  fine  state  of  preservation.   Gold  galloon. 


293    CHASUBLE  OF  EMERALD-GREEN  SILK  VELVET  OF  THE 
RENAISSANCE  VENETIAN,  early  17th  century 

An  exceedingly  rare  fabric  in  this  beautiful  tone  and  fine  state  of 
preservation.   With  later  trimmings  of  gold  galloon. 


294    CRIMSON  VELVET  CLOAK  OF  A  DALMATIAN  NOBLE 

LATE  17th  or  early  18TH  CENTURY 
Mantle  of  ample  dimensions  of  warm-toned  silk  velvet  trimmed  with 
brocaded  gold  galloon  and  gold  and  silver  braids.  Partly  lined  with 
gold  tinsel  linen. 


295    BROCADED  CHASUBLE  OF  THE  LOUIS  QUINZE  PERIOD 

VENETIAN,  18th  CENTURY 
Occupied  by  garden  flower  branches  in  greens,  rose,  blue,  with 
heightenings  of  silver  tinsel.    Silver  lace  trimming. 


296    DALMATICA  OF  BROCADE  AND  BROCATELLE 

VENETIAN,  LATE  17TH  CENTURY 

Very  uncommon  fabric  composed  of  panels  of  Persian  floral  ara- 
besques in  colors  on  a  dark  amber  ground  and  broad  bands  of  cream 
and  blue  brocatelle  of  a  similar  pattern. 
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297    COPE  OF  ROSi:-(  OLORKD  SILK  FAILLE  BRO(  ADE  OF  THE 

LOUIS  QUINZE  PERIOD  VENETIAN,  EARLY  18th  century 

An  enchanting  changeant  hue  covered  with  trellised  ribbands  from 
which  emanate  flowered  trees  and  fruit-laden  branches.    With  con- 
^     temporary  rose  and  gold  tassel. 


298    EMBROIDERED  ORPHREYS  APPLIED  TO  VELVET 
ANTEPENDIUM 

the  ORPHREYS  SOUTH  TYROLEAN  OF  NORTH  ITALIAN,  14TH  CENTURY 

The  orphreys  in  the  form  of  a  cross  with  the  image  of  the  Crucified 
Lord  and  beneath  the  Madonna  and  Child  embroidered  in  a  minute 
^  basket-weave  stitch  with  gold,  the  faces  and  outlines  of  their  cloaks 
in  silks.  The  image  of  the  Virgin  is  surrounded  by  punto  floscio 
embroidered  arch  enriched  with  spangles.  Ground  of  green  with 
bushes  of  gold.  The  embroidery  has  been  applied  to  eighteenth  cen- 
tury amber-colored  silk  velvet  in  the  form  of  an  antependium 
trimmed  with  gold  galloon.  Height,  35  inches;  length,  6  feet  9  inches 


299    EMERALD-GREEN  SILK  VELVET  RUNNER  OF  THE  EMPIRE 
PERIOD 

On  drap-d'or  ground  cut  with  floral  rosettes  in  shaped  frame  forming 
ogives.   Uncommonly  thick  pile. 

Length,  6  feet  2  inches;  width,  23  inches 


300    CRIMSON  SILK  VELVET  RUNNER  WITH  ARMORIAL  BEARINGS 

VENETIAN,  LATE  17TH  CENTURY 

Of  gold  and  silver  bullion;  framed  in  broad  gold  galloon  with  fringe 
of  later  addition.   Rich  deep  color.  Size,  5  feet  x  21  inches 
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LARGE  SILK  VELVET  DUCAL  COAT  OF  ARMS 

The  centre  with  shield  and  quartering  in  blue  and  dark  amber  on  a 
field  of  gold.   Dark  amber-colored  drapery.        Size,  33  x  31  inches 
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302    CUT  AND  UNCUT  ROSE-COLORED  SILK  VELVET  OF  THE 
LOUIS  QUATORZE  PERIOD  GENOESE,  17th  CENTURY 

Important  piece  occupied  by  carnation  arabesques  in  repeating  rows. 
Gold  galloon.  Size,  5  feet  3  inches  x  3  feet  4  inches 


303    LARGE  ROBE  OF  FLOWERED  BROCADE 

VENETIAN,  18th  CENTURY 

A  magnificent  fabric  woven  with  garden  architecture  and  flowered 
urns  of  handsome  naturalistic  design  in  tones  of  rose,  olive-green, 
/  /  0  purple  and  blue  on  a  bleu  celeste  ground.   Gold  galloon. 


304    BROCADE  AND  VELVET  CHASUBLE 

VENETIAN,  EARLY  18TH  CENTURY 

Composed  of  two  bands  of  fine  orange  silk  velvet  and  four  bands  of 
baroque  rose-colored  brocade  woven  in  Persian  arabesques  of  gold 
lame  with  heightenings  of  blue  and  rose.    Metal  galloon. 

COPE  OF  BROCADED  SATIN  Venetian,  18th  century 

Magnificent  fabric  composed  of  a  great  number  of  formal  patterns 
of  a  highly  uncommon  design.  Urns  and  tripods  rising  from  voluted 
scrolls  and  rosettes  on  tables  covered  with  draperies  which  are  tied 
by  ribbands  on  flower  branches.  Love  birds  are  perched  upon  con- 
soles holding  olive  branches.  Woven  in  soft  golden-yellows,  crimson, 
green  and  purple  on  a  cream-colored  satin  ground. 
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306    BROCADED  MANTLE  WITH  SILVER  THREAD  ENRICHMENTS 

VENETIAN,  EARLY  18TH  CENTURY 
An  important  fabric  woven  with  Persian  arabesques  with  heighten- 
ings of  green,  blue  and  silver  on  an  apricot-colored  ground;  the 
border  on  a  light  ground.    Elaborate  pewter  agraffes. 


307    SILVER  BROCADED  AND  CLOTH-OF-GOLD  CHASUBLE 

VENETIAN,  EARLY  18TH  CENTURY 

The  orphreys  in  brocaded  cloth-of-gold,  the  exterior  with  bands  of 
rocaille  arabesques  in  scarlet  and  cream  with  silver  tinsel  on  an 
emerald-green  ground. 
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VIENNESE  FURNITURE  AND  ORNAMENTS 


NUMBERS  308-321 

308    TWO  EARLY  VICTORIAN  LACQUER  OCCASIONAL  CHAIRS 

VIENNESE,  1st  HALF  OF  19TH  CENTURY 
Unusually  "-raceful  models  with  "S"  and  "C"  scrolled  backs,  painted 
black  and  decorated  with  flowers  and  inlaid  with  mother-of-pearl 
mosaics.   Covered  with  rose-colored  silk  lampas.  (2) 


309    MARQUETRY  JEWEL  CABINET  OF  THE  LOUIS  QUATORZE 
PERIOD,  BY  A  SALZBURG  MASTER  early  18th  century 

Composed  of  a  blocked  platform  with  three  drawers  of  varying 
sizes,  a  centre  part  with  bowed  door  and  two  sets  of  four  serpentine 
drawers  at  sides;  a  superstructure  boldly  bombe  and  gondoled  and 
with  hinged  top.  The  whole  piece  with  hollywood  marquetry  of 
foliated  arabesques  on  ebonized  reserves  and  a  ground  of  richly 
figured  burl  elm.  Contemporary  chased  ormolu  mounts  and  elabo- 
rate original  key. 

Height,  34  inches;  tvidth,  31  indies;  depth,  12  inches 


310    ORMOLU-MOUNTED  MARQUETRY  WRITING  TABLE 

MID-19TH  CENTURY 

/  ^  An  exceedingly  elaborate  and  handsome  example  of  cabinet  work 
and  bronze  enrichment.  On  tapering  fluted  cabrioles  with  bronze 
fillings,  shoes  and  shoulder  festoons ;  with  two  drawers  on  each  side, 
the  key  panels  elaborately  furnished  with  boldly  relieved  groups  of 
emblems.  The  top  inlaid  in  a  great  variety  of  Island  woods,  tinted 
and  scorched,  and  designed  with  birds  and  floral  volutes  on  ground 
of  holly  wood  and  tinted  palissandre,  with  metal  guard. 

Height,  29  inches;  size  of  top,  4  feet  7  inches  x  33  inches 


311    FITTED  "DIRECTOIRE"  WORK  TABLE  OF  PALISSANDRE 

^  VIENNESE,  EARLY  19TH  CENTURY 

On  graceful  tapering  outcurved  supports.  The  interior  covered  with 
velvet  and  fitted  with  a  variety  of  sewing  compartments,  pincushion, 
etc.  The  top  handsomely  veneered  and  with  plaque  inscribed 
"Mathilde".      Height,  30  inches;  width,  22  inches;  depth,  16  inches 
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FRUITWOOD  HARPSICHORD  CHAIR  OF  THE  "DIRECTOIRE" 
PERIOD  VIENNESE,  EARLY  19TH  CENTURY 

A  delightful  model  of  a  pivoting  musician's  chair,  on  cabriole  sup- 
ports; the  circular  seat  and  fiddle  back  with  outcurved  arms  and 
armrests,  turns  on  concealed  pin. 

DIRECTOIRE  TRESTLE  WORK  TABLE  VIENNESE,  circa  1795 
On  vase-shaped  trestles,  the  body  with  drawer  and  hinged  pincushion 
in  interior;  the  moulded  top  inlaid  with  fine  meandered  mouldings 
on  a  body  of  fruitwood  and  burl  elm. 

Height,  30  inches;  width,  22  inches;  depth,  17  inches 

BURL  WALNUT  CORNER  TABLE  OF  THE  DIRECTOIRE  PERIOD 

VIENNESE,  CIRCA  1795 

The  top  with  concentric  panels  of  richly  figured  burl  veneer;  the 
front  with  one  long  curved  drawer.    Rectangular  supports. 

Height,  29  inches;  width,  35  inches 

CARVED  LOUIS  SEIZE  CANAPE  OF  FRUITWOOD 

An  enlarged  eighteenth  century  bergere  of  graceful  proportions. 
Back  and  seat  caned.  Width,  4  feet  6  inches 


FRUITWOOD  CHINA  CABINET  VIENNESE,  early  19th  century 
Simple  mullioned  case,  on  tapering  supports.  Interior  lined  with 
paper.  Height,  27  inches;  ividth,  24  inches 

TWO  EIGHTEENTH  CENTURY  CHAIRS 

(a)  Louis  Seize  side  chair  on  turned  fluted  supports;  serpentined 
front  rail;  graceful  oval  back  caned.  Seat  covered  with  contempo- 
rary rose  and  white  silk  lampas  of  an  unusual  pattern. 
(&)  Painted  Louis  Quinze  armchair  with  shield  back,  arched  front, 
scrolled  arms  copiously  carved  with  acanthus  motifs  of  a  light  and 
slender  pattern.  Covered  with  rose  and  white  silk  brocaded  satin. 
(2) 


GILDED  BRONZE  CHANDELIER  OF  THE  EMPIRE  PERIOD 

VIENNESE,  EARLY  18TH  CENTURY 

Shaped  as  an  inverted  canopy  repousse  with  classical  ornaments  and 
strung  with  crystal  beads.   Elaborate  eagle-head  supports  for  chains. 

Height,  42  inches 
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319  TWO  DIRP](  TOIRE  BRONZE  AND  MAHOGANY  FOUR-LIGHT 
CANDELABRA 

Uncommon  form  on  circular  plinth  with  tapering  turned  stems  fur- 
nished with  uncommonly  reeded  members  and  reeded  candle  cup. 
One  member  fitted  with  three  arms.  Removable  candle  cups  can  be 
turned  to  complete  covered  urns.    (2)  Height,  YIV-i  inches 

320  TWO  CARVED  WOOD  POTPOURRI  JARS  OF  THE  DIRECTOIRE 

PERIOD  VIENNESE,  LATE  18TH  CENTURY 

In  the  neo-Greek  taste.    Octagonal  in  form,  painted  blue-green  and 
"      enriched  with  classical  gesso  ornamentations  and  twin  griffon  han- 
dles with  gilded  leaves.   Pierced  covers.    (2)       Height,  lO'/^  inches 

321  LOUIS  SEIZE  DRESSING  TABLE  MIRROR 

VIENNESE,  18TH  CENTURY 

Silver  plated  on  copper.  Oval  mirror  beaded  and  crested  with  leaves 
and  pivoting  on  turned  stand.  Height,  19  inches 
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NUMBERS  322-333 

322    CHINESE  PURPLE  GLASS  TAZZA  CHIEN  lung 

Wavy  border  with  fluted  bowl  and  moulded  bottom.  Uncommon 
wine-colored  changeant  shade.  Chinese  mark.  Diameter,  ISVo  inches 
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323  ANTIQUE  EARTHEN  EWER 

Unearthed  in  Northern  Tyrol  and  claimed  to  be  of  Etruscan  workman- 
ship.    Bulbous,  with  hunters  and  animals  of  the  chase  in  centre; 
^  gadrooned  upper  body.   The  neck  with  relief  ornamentation.  Con- 

siderably repaired.  Height,  16  inches 

324  PLAQUE  WITH  FOUR  MEDL^:VAL  TILES 

NURNBERG,  14TH  CENTURY 
With  griffons  and  stags  in  low  relief  outlined  with  black  and  covered 
with  a  dark  brown  stanniferous  glaze.  Black  frame.  Exceedingly 
scarce.  Size  of  each  tile,  6V2  inches  square 
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325    DIRECTOIRE  CLOCK  Viennese,  circa  1800 

Graceful  circular  case  on  slender  bracket  supports  with  ormolu 

^       enrichments,  and  on  platform  of  mahogany.  The  top  with  a  gilded 

bronze  statuette  of  Goethe.  Height,  20  inches 
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326  MODEL  WRITING  DESK  OF  DECOUPAGE  AND  VENETIAN 
"LAC"  ITALIAN,  CIRCA  1790 
Serpentine  front  with  two  drawers,  the  entire  body  covered  with  a 
multitude  of  entertaining  figure  and  landscape  subjects  applied  on 
j^ellow  ground  with  orange-red  arabesques.  Interior  with  three 
drawers.    Scarce.                 Height,  S^'o  inches;  width,  914  inches 

327  FOUR  UNCOMMON  CARVED  STATUETTES 

VIENNESE,  LATE  18TH  CENTURY 

Representing  the  Four  Seasons.  Attenuated  nude  bodies  with  loin 
cloth,  holding  their  emblems.    (4)  Height,  8V2  inches 

328  PORTUGUESE  "LAC"  COFFER  18th  century 
With  domed  top  decorated  in  the  Chinese  taste  with  floral  arabesques 
in  gold  and  crimson  on  a  black  ground.  Finely  chased  escutcheons 
and  handles.                               Height,  8  inches;  width,  12  inches 


329  FINE  AND  COMPLETE  VERNIS  MARTIN  BEZIQUE  BOX 

FRENCH,  CIRCA  1770 

On  a  pale  green  ground  with  camaieu  decoration  of  Boucher 
pastorales  in  delightfully  painted  wreath  of  garden  flowers  and 
spandrels  of  golden  yellow.  Four  interior  boxes  with  contemporary 
chips.  The  inside  painted  crimson.  In  excellent  state  of  preserva- 
tion. Size,  714  X  6  inches 

330  TULIPWOOD  AND  MARQUETRY  WORK  BOX 

VIENNESE,  EARLY  19TH  CENTURY 

The  exterior  with  floral  ornamentation,  the  interior  with  compart- 
ments placed  in  removable  tray.  Size,  15  x  11  inches 

331  DIRECTOIRE  BRASS  BIRDCAGE 

Oviform,  on  claw-foot  tripod  base.   Pierced  feed  cups. 
"  Height,  24  inches 

332  PAPER  BASKET  OF  THE  DIRECTOIRE  PERIOD 

FRENCH,  CIRCA  1800 

Shaped  as  a  birdcage.  Cylindrical  in  form  with  finely  chased,  trel- 
lised  and  pierced  members  and  resting  on  lion's-claw  feet.  The 
domed  top  with  ring.  Lined  with  crimson  silk.  A  very  uncommon 
object.  Height,  23  inches 

333  LOUIS  XVI  MUSICAL  BIRDCAGE 

Domed  gilded  wire  cage  with  finely  engraved  members;  containing 
singing  bird  on  tree  trunk  and  rusticated  base.  Stand  of  carved  and 
gilded  wood.  In  singing  order.  Height,  21  inches 
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EMBROIDERIES  AND  BRO(  ADES 


NUMBERS  334-339 

334    SQUARE  OF  SILVER  NET  AND  APPLIQUE  EMBROIDERY 

ITALIAN,  17th  century 
An  olive  tree  with  bird  perched  upon  its  branches.  Encadrement  of 
later  date.  Size,  11  inches  square 


335  DIRECTOIRE  VELVET  COVER 

Of  dark  apricot  trimmed  with  gold  braid.  Size,  22  x  20  inches 

336  LONG  GOLD  AND  FLORALLY  BROCADED  RUNNER 

FRENCH,  MID-18TH  CENTURY 

Woven  with  floral  groups  in  six  colors  and  gold  thread  on  a  richly 
changeant  apricot  ground.  Size,  6  feet  6  inches  x  91/2  inches 

To  be  sold  with  the  privilege  of  the  following  numbers. 

337  LONG  GOLD  AND  FLORALLY  BROCADED  RUNNER 

FRENCH,  MID-18TH  CENTURY 

Similar  to  the  preceding.  Size,  6  feet  5  inches  x  9  inches 

338  LONG  GOLD  AND  FLORALLY  BROCADED  RUNNER 

FRENCH,  MID-18TH  CENTURY 

Similar  to  the  preceding.  Size,  4  feet  9  inches  x  9  inches 

339  LONG  GOLD  AND  FLORALLY  BROCADED  RUNNER 

FRENCH,  MID-18TH  CENTURY 

Similar  to  the  preceding.  Size,  4  feet  11  inches  x  9  inches 
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